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CONDITIONS OF SALE 



1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be im- 
mediately put up again and re-sold. 

i. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his 
judgment , likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money , if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Risk 
within twenty-four hours from the conclusion of the Sale, unless 
otherwise specified by the Auctioneer or Managers previous to or 
at the time of Sale, and the remainder of the Purchase-money 
to be absolutely paid, or otherwise settled for to the satisfaction 
of the Auctioneer, on or before delivery; in default of which the 
undersigned will not hold themselves responsible if the lots be 
lost, stolen, damaged, or destroyed, but they will be left at the 
sole risk of the Purchaser. 

5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no War- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold 
subject to the declaration of the aforesaid expert, he being^ 
liable to the Owner or Owners thereof, for damage or injury 
occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale (unless otherwise specified 
as above) shall be re-sold by public or private sale, without further 
notice, and the deficiency (if any) attending such re-sale shall be 
made good by the defaulter at this Sale, together with all charges 
attending the same. This Condition is without prejudice to the 
right of the Auctioneer to enforce the contract made at this Sale, 
without such re-sale, if he thinks fit. 

8. The undersigned are in no manner connected with the 
business of the cartage or packing and shipping of purchases, and 
although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold them- 
selves responsible for the acts and charges of the parties engaged 
for such services. 

The AMERICAN ART ASSOCIATION, Managers. 



THOMAS E. KIRBY, Auctioneer. 



PREFATORY 



NOTE 



The Colonna Collection is of particular interest to collectors and art lovers in 
general because of its excellence in quality and wide variety. 

Mr. Colonna, an artist of consummate taste and skill as a designer, is an Ameri- 
can, and the man who in 1889, while in Paris, created many works of applied art 
of individual character, not embodying any of the styles of past periods, nor using 
in furniture, for instance, any of the time-honoied details which even the best of our 
designers seem to be compelled to repeat. 

These works, mostly executed by the late Mr. Bing — used as furniture, metal 
work, jewelry, silverware, porcelains, etc. — were sold as productions of modern 
French art to the museums of Paris, South Kensington, Hamburg, Darmstadt, Cre- 
feld, Buda-Pesth and Tokio. 

That Mr. Colonna has himself produced objects of art and ornaments that have 
been thought worthy of representing the best of a country of the artistic importance 
of France, in the various museums of the world, gives a unique interest to this 
collection he has formed, which is not only characteristic of the artists and periods 
to which each object belongs, but of a superior quality both as regards beauty 
of line, color, and superior merit of design. 

Among the Japanese prints are an unusual number by Harunobu, whose work is 
getting so rare, Shigemasa, Kiyonaga, Utamaro, Yeishi, Toyokuni, Hokusai, well rep- 
resented by early impre>sions, the fine state of the prints throughout being especially 
remarkable. Japanese paintings, kakemonos, at best most perishable when rolled 
and unrolled, have been most tastefully framed in their original old brocades, and 
are thus protected from dust, etc. 

Among the antiques is a remarkable specimen of Roman cameo glass, repre- 
senting a young Roman and Bacchante walking in a triumphal procession. Only 
three complete objects and about a dozen fragments of this glats are known to exist. 
This present example is part of a plate, the only one known to have a green ground, 
transparent, suggesting foliage when pierced by the sun's rays. 

There is a Greek silver amphora, chased and engraved with nymphs bringing 
the armor of Achilles. Ca. 400 B.C. 

The Collection as a whole is an extensive one, embracing old Chinese and Japa- 
nese bronzes, porcelains, potteries, Japanese sword-guards, and ornaments by the 
great metal workers, lacquers, etc. A Persian dagger, with its incomparably curved 
Damascus blade, is of unusual beauty. 

There are a few interesting early studies by Delacroix, Daubigny, Rousseau, 
Decamps, a portrait of Rosa Bonheur by A. Vollon, old Italian furniture and brass- 
work, and many interesting cabinet pieces too numerous to mention, all selected by 
this connoisseur and lover of the beautiful among the arts of all the world, who has 
himself created many things of intrinsic worth and beauty. 

Charlotte Eaton. 

February the fourth. 



CATALOGUE 

FIRST AFTERNOON'S SALE 
MONDAY, MARCH 9TH, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.3O O'CLOCK 

, J _ ^m Glass ' o> 

£ r~6 Old Murano. 



2 — Wine Glass. 
Old Murano. 



3 — Wine Glass. i 
pL<J-* Old Murano. 

4 — Glass Measure. 1 
^STi Venetian, with handle. 

5 — Small Glass. 
With etched border. ' 




■6 — Small Glass. 
* — Venetian. 



7 — Glass Urn. 
J^L. With cover; Murano. 



/ Beaker shaped, decorated in colors, with a bust of 
to' young girl framed by foliage. Italian. 

9 — Jardiniere. 'i \ 

J lL r*o Decorated in colors with coat-of-arms and conven- 



tional flowers. Italian. 



10 — Two Old Plates 
Polychromatic delft 



. (/trie**- 4 h^v i-*^- 



11 — Three Old Plates. i3j[/^\/~7 ^(^CC ^0(T~ 
^^t> Italian and Chinese ; blue anawnite. 

12 — Two Old Plates. " , 
£ ir0 One with head of Cupid and one with floral orna- 
ments in yellow on a green ground. Fayenza. 

13— Two Old Plates. WJ^s^JJ^^^^ 
Green, blue and yellow scroll on white ground. 

/ d* Italian. - 

14 — Ewer. 

y . t-« Old, undecorated porcelain. Italian. 

15— Porcelain Mug. "TOt/I-C- W^^t^^ 

Decorated in gold and colors with landscape wid 
o2. ■ figures. Chinese. 

16— Two Vases. (f) J^rfttfj ^t(A \ 

/ Decorated in colors with coat-of-arms and inscrip- 
tion. Italian. 



17 — Two Vases. 

Small beaker shapes, with coat-of-arms and inscrip- 
J $ ' tion. Italian. 



AIL 



1 8 — Two Vases. 

_ ^ Beaker shaped, with Saint and coat-of-arms in col- 
£~ y " ors. Italian. 

19 — Old Jug. 
Landscape in blue on white. Italian. 

20 — Pair of Jars. " 
Blue on blue, with spouts and handles. Decorated 

d ' w ^ nisc "pti° n an d foliage. Italian. 

21 — Urbino Jar. 

o £->tO Oviform, decorated in colors, with medallion con- 
taining Saint and scroll ornaments. 




22— Old Jug. O^^VXA^ ■ 
/It* O v ^ orm > w ith spout and handle. Decorated in blue 
* on blue with foliage, scroll, inscription and shield. 

Fayenza. 

23 — Old Beaker. 
j q r-4 Similar decoration as preceding number. 

24 — Old Jug. 
Oviform, with spout and handle. Decorated in 
colors with wreath, shield and inscription. Caffa- 
giolo. Dated, 1571. 

25 — Pair of Jardinieres. 
Decorated in colors with a panel containing a land- 

O 0 scape and figure. Dated, 1741. 



26 — Mandolin. 



An Italian instrument of the seventeenth century. 



27 — Pair of Candlesticks. 

*y Brass. Renaissance design. Old Italian. 

28 — Candlestick. 1? 
J> jf^{/ Similar to preceding number. 

29 — Pair of Candlesticks. 

ij_ Old Italian shapes, for small candles. 

30— Pair of Glass Carafes. ^ • St-&6t 
jj 0 / M Bohemian cut glass of the seventeenth century. 

Graceful shapes, with the original pewter, covers. 



31 — Glass Carafe. 
/ o2 Bohemian work, with two etched and gilded ruby 

medallions, set in the sides. Rare example of the 
seventeenth centurv. 



jr Glasses. 



32 — Set of Two Bottles and Four . 
*"* With coat-of-arms of Cardinal Panciatichi. From 

the Panciatichi sale. 

33— Porcelain Figure. ^> 5-. "^J^AySt<_ 
Venus seated on a dolphin. Nymjhenburg porce- 

/' lain of the eighteenth century. Decorated in gold 

and colors. 

34— Clock. H *> ^ 
lL a Old brass movement with silvered face. Strikes the 
' " quarter hours. 

35 — Clock. *» * »' 
£ .t-f Similar to preceding one. Smaller. 

36 — Brass Clock. ^ h n 
Enclosed in an engraved case. The earliest applica- 

~ ^ tion of the alarm. Eighteenth century. 



f r& Wrought iron. Sixteenth century work. Rare 
V ' specimen. 

38— Snuffers. * t^/^^Mr^C^ 

^ Solid silver ; graceful shape. y 

39^-Pewter Mug. ^ JO/^^t^ 

/(I f* With name and date. 

40— Old Jug. '^Y^VlA'* ^O^^-^t^ 1 ^. 
/ - <j*t* Flemish stone ware, with yellow glaze relieved with 

' blue enamel. Three raised medallions on body. 

Dated, 1613. 

41 — Old Jug. ,v (f 

q_j • Rhenish stone ware, the body covered with relief 
ornamentation of heraldic rose and double eagle. 
Seventeenth century. 

"42— Old Jug. (fyrf<AA- lh*VL- ^ 

^£ Nurnberg glazed brown pottery, with pewter cover. 



Dated. 



43— Old Jug. 



j £ Nurnberg blue and white pottery, with pewter cover, sj 
called " Meigelein." Seventeenth century. y 

44— Jar. fyVl>tA- . ?^^L^^t^M^_ 

n !- • ^ Rhenish stone ware in blue and gray. With in- 
*^-0 * scription. 

45— Urn. (j^flfcSLA / C^A^^>»«_" 

, f-j Sheffield silver plate. Graceful shape. 




46 — Italian Lamp. 
/ £L. Brass, with sliding oil well, for four wicks. 

47 — Italian Lamp. 
_ Similar to preceding: number. 

/ s 

48 — Italian Lamp. n , k «v 
y ^~ .fl Similar to preceding number. - 

49— Italian Lamp. \fCfuO^ ^ 
t~* Similar to preceding number. Smaller. 

50— Italian Lamp. ^^<f- ^0- vJl^L^/ 

Y Similar to last number. 

/ 51 — Italian Lamp. ^jTYlA/t ~^S~*stA-sjrlXA*-> 

b' Similar to last number. (J (J 

52 — Italian Lamp. jP r j/l j^J 

/ P-f/ Similar to last number. J " ' 

y , ^ Similar to last number. ^ 

_ 54— Italian Lamp. QO^lA/ 7 ^ 
6 Similar to last number. 

55— Italian Lamp. Q IC^tA" 
L.ff*0 Similar to last number. ^ . 

56— Italian Lamp. U ? f\j^\A^> 

r0 Very small size, of the same type as the preceding 
numbers. 

57 — Wrought Iron Bracket. 
^— .(TV Gilded scroll work. 



58— Two Brass Lamps. (J^r^^^d \iZtl^t^J^^ 

^ Hanging from chains, with original glass oil wells. 

59 — Hanging Lamp. 1( ^ 

J) D -^ rass - component parts are cast, moulded and 
« turned. Suspended from four chains. Seventeenth 
century. Italian. 

, 60— Two Jewish Lamps. ^KrV^ 7>l^H^t^v^_ 

<s~\** Wall lamps of cast and chased bronze, with back 

plates of allegorical and ornamental design. 

61— Two Jewish Lamps. OH^I/^ • K^^MXZ^ 

9 a2 ^ Brass wall lamps. One with columned arch and en- / jj 

" ' graved back plate ; the other of a simple Moorish 
type. 

62— Jewish Lamp. \fCbw^ 
/ $ ' Hanging brass lamp, with nine pointed star-shaped 

oil well. 




63 — Brass Basin. 

^ Venetian workmanship. Quadrilatl3~ofnamerit of 
heads and scrolls. Seventeenth century. 

64— Brass Plaque. 07V^i_ "^/i] 
. j—jy Made at Dinant in the fifteenth century. With two (J * 
jT-^ circular rows of Flemish inscription. Fine pre- 




servation. 



65 — Brass Plaque. 



Same workmanship as last number. Centre me- 
l/- $ * dallion representing Adam and Eve under the tree, 
surrounded by a Flemish inscription. 



66 — Brass Plaque. 
Same workman; 

surrounded by Flemish inscription 



Same workmanship as last number. Rosette centre 



67— Glass Tankard. ^^^t^^^ 
Cylindrical, with enamelled decoratioy of coat-of- 

cX#2. arms, supporters, inscription and date 1590. Made 

in Nurnberg. 

68— Chocolate Pot. 11 " v 
q *. Old Dresden blue and white porcelain, with handle 

' and cover-mounts of gilded and chased bronze of 
the eighteenth century. A rare specimen of 
mounted porcelain. 

69 — Plaque. * 1 1 t, 
<_ Hispano-Mauresque lustre ware, with scrolls and 

yo ' leaves in blue. 

70— Plaque. 'l^UA'' 'YhsfyLjA^sisivy^ 

Hispano-Mauresque lustre ware, with double Mal- 
^ ^~ /^tese Cross outlined in blue. 



to. fiU^ 



yi — Hexagon Panel. 

With gilded and enamelled mounts from an old L — 
/pi. Venetian reliquary. V 

72-Chalice. O^hjtA- W* A <«4*<™~^ 

Gilded bronze and silver, with engraved bands of 
early Renaissance ornament. Pierced emerald at 
top. Sixteenth century. 



73 — Bas-relief. 



y Mother-of-pearl medallion. Made in China from Jr 

0 ' an European print. (/ 



74 — Medallion. 

Carved and enamelled mother-of-pearl, representing 
ft. & the meeting of the two Marys. On panel of tooled 
leather. Sixteenth century. 



1- 



75 — Framed Panel. T'T^l/l/O " 

Mother-of-pearl, carved with the Annunciation, 
" head of Christ and Saints. In carved walnut frame. 
From Mount Carmel. Seventeenth century. 



F- 



76" — Bas-relief. 

f-f Gilded bronze figure of St. John /f\e Apostle, in 
ivory frame. School of Cellini. " 



77 — Small Portrait. , 
^ Ivory bas-relief of Charles, Hereditary Prince of 
the two Sicilies. Small diamond inserted in one 
of the decorations. Late Eighteenth century. 



4tt* M) 



78— Pewter Plaque. 

. With relief medallions of the seven Electors of the 

O Holy Roman Empire. Dated, 1672. 



JL 



7 



79 — Chamberlain's Key. 
Of the Royal House of Saxony. Probably made in 

ff Paris during the First Empire. 

80 — Chamberlain's Key. t-\ 
Gilded bronze. Of unusual form. The exact du- 



plicate in the Cluny Museum, Paris. 



81 — Iron Key. 

Gothic workmanship of intricate openwork design. 
y Ly Early seventeenth century. 



82 — Three Pieces. 

Silver medal of Cosimo de Medici with baptis 
M St. John; one of Pope Innocent Xlth, and a silver 
coin of the Doge Andreas Griti of Venice 




83 — Silver Coin. 

A Strassburg thaler with the lily. Ornamentally 
t~t the finest coin of its kind. About 1625. 



84 — Two Pieces. 

Three-faced seal of steel, with coat-of-arms, mono- 
gram and motto of French Duke, and small scissors 
of Spanish workmanship 




85 — Ivory-handled Knif 

Used to cut quill pens and make erasures on parch- 
ment. Blade etched with figure and animals, show- 
ing traces of ancient gilding. German workman- 
ship. Sixteenth century. 



86 — Embroidered Purse. 



Oriental silver wire embroidery on red velvet and 
leather, divided into five compartments. 



87 — Silver Spoon. 
-Irj Swedish wedding gift. 



88 — Silver Reliquary. /, 
f & Used at baptism, hanging from the arm of the god- 
mother. The ornamentation, in scroll and bead- 
wire, is extremely delicate, and of great purity and 
perfection of line. The small receptacle above the 
1 reliquary was used to hold perfume. Venetian. 
Seventeenth century. 



Sg — Silver Reliquary. 

Oval, medallion-shaped, containing bones and relics 
9 $ of Saints. Seventeenth century. 

90 — Bas-relief. 

t~X> ' ' ess0 P anc '> representing the Virgin and Child. 
J ^ " From a church near Pontassieve, Italy. Seven- 
teenth century. 




-91 — lyoRY Statuette. 

. Figure of the Child-Christ with uplifted hand. 
^ £} - Spanish workmanship of the seventeenth century. 

In a niche of gilded wood, with repousse silver 
nimbus at top. 



■92 — Chess Hoard. 



«n Inlaid with Arabic ornaments in ivory. Seventeenth 
century. 



'93 liACKGAMMON BOARD. 

A rich, brown wood, inlaid with Byzantine orna- 
^^ _ ,/Tf ments in mother-of-pearl, tinted ivory, etc., of 
wonderful color. On the back a field for the game 
of Mill. Sicilian. Seventeenth century. 



A collection illustrating the different styles of ornamenting 
sheep and pigskin-bound books of the sixteenth and sev- 
enteenth century, such as hand-tooling, bind-pressing, illu- 
minating, tooling and etching of the gilt edge of the paper, 
silk and leather strings and brass clasps for keeping the 
book closed, etc. Splendid condition. 

94 — La Circe di Gelli. fPlAd. - 

¥~~ Printed by Lorenzo Torrentino. Florence, 1550. 




94A — Marsiliis Singularia. 
_ . Printed by Cominum de Tridino, 1555. 
Q. *y Beroii. Quaestiones Familiares. 
Printed by Juntas, 1551. 

Has their beautiful typographical plate with the 
lily. 

94B DOMENICHI. HlSTORIA VARIA. 

^2 - Printed by De Ferrari. Venice, 1570. 

94C— SCALIGER. 'flh/vySujLljb ^^<tVt6v 

. ^. Printed bv Andreas We 

94D — Fr. Herculani. 
^ De cautione. Venice, 1580. 



^ Printed by Andreas Wecheln. Frankfurt, 1576. 



(0. % (?• 

longed % Philip Lud- ™-W> 



94E LlPSIUS, POLIORCETICON. 

Plantin. Antwerp, 1594. Belonged 't6 Philip 
wig, Count of Hanau and Rheineck, whose coat-of- 
arms is impressed in gold on the covers. 

1 /-f Birckman. Cologne, 1602. 

94G — Hulsius. 
^2 „ ?~t Romanorum Numismatum. Frarit 

94H DONATI. REIPUBLICA VeNETQRJJM. fjf " ff /fl L/ 

J> ST Printed by the Elzeviers. 163 i/T' /^>^^^o' 7 ^7^ 

941 — Sturm. Collegium Esperimenta^^ ^-^(^Cy^ $ 
1 m Nurnberg. 1701. Belonged to L. Heister, a cele-"^tvy, 

/ m • brated scientist of the seventeenth century, whose { ~&>V I 



book-plate is inside the cover. On page 64 is the 
first known illustration of an airship, a small boat 
suspended from four balloons, invented by Fr. Lana. 



95 — Book. 

Large parchment bound folio, with views of forty 
French and Swiss cities, illuminated. Published 



J2 %QUL,tU^ 

lio. with views of forty 



by J. Jansson. Amsterdam. About 1635. 



Large parchment bound folio, containing 118 maps 
•^-^ of Northern Europe and Germany. Illuminated. 

Published by J. & W. Blau. Amsterdam. 1645. 

97 — Atlas. 

Large parchment bound folio, containing 92 maps of 
France, Spain, Asia, Africa and America. Illu- 
minated. Published by J. & W. Blau. Amsterdam. 
1645. 



( 



98 — Atlas. /\ /, 

Large parchment bound folio, containing 84 maps 

si^ of Italy, Greece, Russia, Germany and Florida. 

Illuminated. Published by J. & C. Blau. Amster- 
dam. 1640. 



99 — Atlas. v 

Large parchment bound folio, containing 61 maps 
/ , > M of England, Scotland and Ireland. Illuminated. 
//" ' Published by J. Blau. Amsterdam. 1646. 

100 — Photographs. 'fa (/l) 
Large folio, containing 160 photographs of the 

/y masterpieces of English architecture. 

101 — Leather Panel. 




JKepousse leatner, representing me J'tt^i^^xfi^*"^ a 
Jl 1 si Child. Sgrafitto-gold frame. Seventeenth century. J fl 



102 — Small Carved Group 



German box - wood carving, representing two 
/ e2 ' prisoners. On marble base. Seventeenth century. 



102A — Four Ivory Figures. 

Representing Love the beggar ; the traitor ; the 
doctor and the captive. By Schwabe. 



103 — Alabaster Group. ^)^^\As(.- 
k . Representing three of the Hesperides and srrAl 

<y 0 * Cupid. The hair arrangement of the middle figure 
suggests a Venetian origin. 

104 — Carved Bust. iQ^A/V- 'ff^^jL C_ 

Wood carving of the sixteenth century, represent- 
^ . ing St. John in an attitude of devotion. The lateral 
position of the joined hands is remarkably free 
from convention, and the expression one of great 
sorrow without the usual distortion of the features. 
The original coloring and gilding has mellowed to 



a rich brown. Bolognese School. 



Height, 2 feet 1 inch. 

ios-Small Bust. $ y Qfijjt 

V^2_ . <5 If Flead of Napoleon on base of red porphyry. Gilded 
bronze ; after Canova. 



iana. First Empire. In 
Cy/ 0~-f silver gilt frame. . . 

' „ = .... ThM- ^V&LaajL, 



106 — French Miniature. 

Portrait of a lady as Diana. First Empire. In 



107 — Bronze Statuette. 

Original bronze by Theodore Riviere. Subject: 
Woman combing her hair. On pedestal of red 
marble. 



io8 — Small Box. 



_ ^ Decorated on all sides with painted panels of con- 
ventional flowers. Small drawers inside. Venetian. 



Seventeenth century. 



109 — Carved Box. 

/ &L m ' a 'd bands and a carved frieze of flutes and 

/ rosettes. Sixteenth century. 

10 inches by 18 inches by 8 inches. 



1 10 — Box. 
Inlaic 

Seventeenth century. 



^ p-4 I ■' ; , , I I I .' j I , i ' 1 1 1 I I ' 1 1 • \ 



in — Jewel Case. I^lf ' 

Inlaid with colored woods, ivory and metals, in 
geometrical design. Italian. Sixteenth century. 



H2 — Ivory Jewel Case. 

Beaded, perforated and partly decorate 
> mental bands. Lined with old Venetian silk lampas. 



ated with orna- 



Seventeenth century. 



113 — Carved Box. 
The front carved with panel containing conventional 
animals. Sicilian workmanship. Sixteenth cen- 
tury. 

114 — Carved Box. 

f~j Similar to preceding number. Smaller. 

115 — Carved Box. 
Similar to last. Smaller. ^ 

7. ^ 



ere 



//3 



1 16 — Small Strong Box. 
pi Wrought iron. With painted figures on front and 
polychromatic ornaments on sides and top. En- 
graved lock plates. Dated, 162 1. Made in Nurn- 
bersf. 




/7t 



117 — Wrought Iron Treasure Y,n 

Used for centuries by a small township in Bavaria, 
whose arms are painted on the plate covering the 
lock in the inside. Access to the key-hole is ob- 
tained by pressing a secret spring completely hidden 
from view. Wrought iron double eagle on front 
and lid. Sixteenth century. 



118 — Leather Case. 




^ Originally used to hold knives and forks. I . 
/ O - arranged for letter paper. Hand-tooling of Louis 

XIV. period. 



120 — Carved Shelf. '/V'/VV't- 



119 — Lacquer Box. i> '1 

French workmanship of the eighteenth century. 

nn. TH- 

^ Small carved cornice, with brackets and shield. 

120A — Tabouret. 
J it Pentagonal, with geometric inlay of mother-of- 
pearl, tortoise-shell, horn, colored woods, etc. 

121 — Old Armchair. u 
^ ^X) Carved wood, with Spanish leather seat. 




122 — Savonarola Chair. 



Folding. Carved on front, arms and bases ; relief 
medallion on back of a later date. Branded with the 
seal of a Carmelite monastery. 



/7 * srv^J-b-, ~^v^i^/ 



123 — Savonarola Chair. 
J^~£ \ 0~V Walnut. Folding. Leather seat and back. Heavy 

brass nails. Carvings on arms and front. 

124 — Savonarola Chair. . 

lv * 

-^"^ Similar to last number. 

124A — Two Armchairs. j, t t 'i 

7,~ .f~D Carved cherry, of unusual design. Covered with 
^ old Aubusson tapestry. 



/6 



125 — Italian Chest. 

Walnut. Inlaid with borders and crest of colored 
6 woods and perforated medallions of iron over 

red velvet. Secret lock. Seventeenth century. . 
With stand. W 

Size, 3 feet 8 inches by 1 foot 9 inches by 1 foot 10 inches. • 

126- GoTHic Chest. ft. ^ *^c£ljL ^WA^L 

Carved and inlaid walnut, with gilded wrought 
J & d " iron lock plate and handles. On the underside of 

the cover is a geometric interlaced design, in colored 
inlay and ivory buttons. Secret lock, with two 
Gothic keys of interesting design. With oak stand. 
Italian workmanship of the fifteenth century. 
Size, 1 foot 9 inches by 3 feet 5 inches by 1 foot 10 inches. 




127 — Gothic Chest. 
Carved walnut. The front and sides 'decorated with 
Gothic tracery in relief. Italian workmanship of 
the sixteenth century. 

Size, 1 foot 8 inches by 4 feet 6 inches by Ljoot 6 inches. ^ 

128— Old Writing Table. >3^/Z^^L 'b C^/lTL^ 
Inlaid walnut, with the inside arranged as a secre- 

»-7 tary. Has eight secret compartments concealed be- 

/ £)' mn d the drawers. Double sliding top. 



129 — Cabinet. 
With small drawers, inlaid with different woods. 

^ "/ In the centre a movable compartment, disclosing 

f three secret drawers in the rear. 

130— Corner Cabinet. ~^L&#' (0 . Q^/XJufaf 

Inlaid mahogany. The upper part with a glass door. 
Ifj ' English. 

131— — Mahogany Dresser. 

j j-j Circular front. With drawers, shelves and two 
" secret key racks. Old English. 



132— Mirror. fYl/W^- * ^ ' sJ/ ^ v ^ L ^- 

j-7 Divided in three. Carved wood painted and gilded. 
Louis XVI. 

133— Teakvvood Table. ^/{/WVIXJCL ^^J^^L 



-1 Rectangular, inlaid with mother-of-pearl. 



. > /-7 ^ai veu icaKwuuu. iveu inarme top. 
/ v Height, 18 inches.. 



133A — Chinese Tabouret. 
,-7 Carved teakwood. Red marble top. 




134 — Flemish School. 
Portrait of Alexander Farnese, Duke of P^rma^'a" 
Spanish General in the Netherlands. In the back- 
ground a view of Antwerp with fortifications. End 
of the sixteenth century. Oval. Frame of the 
period. 

Size, 3 feet 1 inch by 2 feet 7 inches.. 

GERARD DE LAIRESSE. 

135 — Abduction of Proserpine. Q, - Cy^t/j^e; 
1 x3 j fff Fine decorative treatment. /j 

f Size, 3 feet 7 inches by 5 feet 3 inches.. 



J. RUYSDAEL. 



1630 — 1681 



136— Original Drawing. ^ ■ J £ pw\si-S>WJ(A£>\^ 

Pen and sepia. The outskirts of Harlem. With 
/ 6 inscription and date. 

JAN VAN GO YEN. 1596— 1656. 

137 — Original Drawing. ^/^l/l ' 
^2 £ Dutch river scene. Sepia drawing. An important" 



example, masterfully rendered. 

N. POUSSIN. 1594— 1663. 

138 — Original Drawing. 
/ "~l ij-d Pen drawing washed with sepia, representing Paul 
/• preaching from the temple steps. Remarkable com- 

position. 




T)vu. 



/6 



TOBIAS STIMMER. 

139 — Original Drawing. 
f^j Pen and sepia. Representing a concert by female 

musicians. The drawing of the hands is remark- 
able. 

UNKNOWN. 

140 — Original Drawing. 

Pen drawing washed with several tints. Represent- 
ing sausage making in a Dutch village. Vigorous 
• execution. 



HANS BOL. 1534— 1593. 

141 — Oil Painting. y_ '"^ 

Landscape on the Lower Schelde. One 01 the 
large-sized paintings by this Flemish miniature 
d~6 painter. Signed in full. Dated, 1578. 

Size, 2 feet 5 inches by 1 foot 6 inches 

11 




iature / 



142 — Oil Painting. 

Landscape on the Rhine. See preceding 

£.0 0 . Signed in full. Dated, 1578. 

Size, 2 feet 4^ inches by 1 foot 5^2 inches. 




TH. ROUSSEAU. 1812^-1867. 

143 — Oil Painting. 
Landscape. Storm clouds over a valley in the Jura 

/ Y~S mountains. Study from nature. Signed Th. R. 

Size, 12 inches by 8 l / 2 inches 

144 — Oil Painting. 

Study of an oak near a po: 
at the left. 

Size, 1 foot 9 inches by 1 foot 2.y 2 inches 

C. DAUBIGNY. 1817— 1878. 

145 — Oil Painting. /* 
Landscape on the Oise. Prom the colle*ction 
Nadar, the French aeronaut. Signed in full, with 



dedication. 




Size, loYi inches by 7 inches. 




E. DELACROIX. 1798— 1863. 
146 — Water Color and Gouache£i J/. 

An Arab and his horse. Fo^rh the coflec¥Ion' r o 
A. Gillet. Lyons. Catalogue of A. Robaut, No' 
1083 ; catalogue of A. Moreau, p. 290. Signed in 
full. 

Size, 10 inches by 7 inches. 



A. VOLLON. 1833. 
147-OiL Painting. ^0 ^ . $ 

Portrait of Rosa Bonheur. Belonged to Francois 
<P / /) Fku™ 611 ?' ar >d was s °ld after his death. Signed in 

3 r U full . 



Size. 17 inches by 21 inches. 



A. CALAME. 1840. 

148 — Oil Painting. A *" 

A delicious bit of sunny road and cool shadow 



tr(J 



Signed in full. 




Size, 10 inches by 8J/2 inches. 



A. G. DECAMPS. 1803— 1860. - /-n 

149— Oil Painting. /j. \J JiAA*S\ 

_ Replica of the Italian Courtyard sold at the Wil- Jh 

^ / O ,rr son sa l e > 1881. The subject is reversed. This (J 
palette-knife sketch was given to Nadar, the cele- 
brated photographer and aeronaut, by Decamps, 
and sold at his sale in 1895. Signed D. C. 

Size, 2 feet 6 inches by 1 foot 8 inches. 

SIR JOSHUA REYNOLDS. ^7^. 

150 — Oil Painting. n 
Venus and Cupid. Study made in Italy. From 

} r—fi Duchess of Sermoneta sale. Florence. 

f Size, io l /2 inches by 9 inches. 



SIR DAVID WILKIE. 1787-^841. 
151 — Oil Painting. 



Landscape. Small pond and boathouse, surrounded fl 

by trees. ' 

Size, 7 inches by 4% inches. 



UNKNOWN. ' 



152 — Oil Painting. 

Bust of young girl in a hooded cloak. 

Size, 16^2 inches by 19 inches 

?5" " 



W. ETTY. 1787— 1849 

153 — Oil Painting. 

Leda and the Swan, in carv 



7«7 — 1 849. 
rved frame. 

Size, 16 inches by 13 inches. 

T. M. RICHARDSON. * 

154-Water Color. ' "^W!^^ 

Interior of a chapel. Signed T. M. R. /J II 



Interior of a chapel. Signed 
R. SORBI 



— y-j Size, 1^/2 inches by ioj4 inches. 



The small paintings by this artist have a quality and subtle 
charm absent in his larger work. They are equal to the 
work of Pokitanow with a larger touch. . 

155 — Oil Painting. 
^ -0-* Landscape. Farm near Florence. 

Size, 454 inches by 2J4 inches. 

.56-0* p_. n> & J^t, 

, Landscape. Sunlight. / 9 " "l 

/ *C ' 3j/e, 2^4 inches by 1*4 inches. f 

157 — Oil Painting. 
y .p* Landscape. On the Bolognese roa 

Size, 3 inches by 2^ inches. 



3 inches 

158 — Oil Painting. < ^^lA / ^' 



£-0 Landscape. A sunny court at Settignano. 

Size, zyi inches by 3 inches? 




159 — Oil Painting. 
J £ ~ 4*1 Landscape. A country road near Florence 

Size, 4,1/4 inches by inches. 

160 — Oil Painting. , 
j£^~.r1 Leaving the church after the baptism. 

Size, zV\ inches by 3 inches. 



161 — Oil Painting. 

- ir-g Dante and Beatrice in the gardens at San Miniato. 

/ Size, 2 inches by 2J4 inches. 

162 — Oil Painting. y _ /— -n . 

/J~ Landscape. A cloudy day. • Kj . W ' A^Uo(~ 

Size, 2% inches by 2j4 inches. 

163— Painting on Panel. ■ T£. C^W^ 
Adoration of the Magi. Seventeenth century. 

££,41 Italian - 



164 — Indian Miniature. 
Representing Shah Jehan holding a Durbar. Mem- 

/ •) A **» ^ ers °^ ^is f am ^y an ^ tributary Princes are all 
/ *^ " ■ portrayed with the utmost fidelity ; even the small 
figures at great distances have their peculiar 
individuality. Note the elephant's eye in the re- 
motest distance. In carved frame. 

165— Indian Miniature. ^TT/^ ^^^jft^^/ 

^0 Representing a state reception by an Indian Prince. // (J 

) ' Here again all the personages are portraits, includ- * 
ing the musicians in the distance. Carved frame. 

166— lNDiAN Miniature. 0^)VU. - ^AAyjLliX^ 
^ ^ ^ Portrait of an Indian Prince. In carved frame. ^ y 

167— Byzantine Painting. ^tjU $ * ^Jl^J^~~ 

Representing three standing figures of Patron- 
Saints. Carved frame. 

168— Oval Painting. / ^7? . Q, "/^Ky^ 



/6 ■ 



On copper. Representing St. Michel killing the 
_ dragon. Sixteenth century. 



169 — Small Painting. J? • ^/ ^^tfvv^^vt' 

Virgin and Child. School of Cimabue, with frame 
of the period. Was saved from a burning chapel. 

170— Oil Painting. & O^UL^f 
_ Battle piece. School of Titian. 

1 7 1— Byzantine Icon. {JlL^Ttttt ' KjLt, 



Madonna and Child. On gold ground. 

172 — Byzantine Icon. 

Madonna and Child. On gold ground. Early 
specimen. 

173 — Byzantine Icon. '( u 
g 4-1 Holy Family. On gold ground. 

174 — Byzantine Icon. i\ n 

J- 6 



. Madonna and Child. On gold ground. 



1 of the sixteenth 



175 — Panel. 
The Flasrellation. School of Lipp 

176 — Illuminated Parchment 

^ A leaf from an Antiphonarium 
& 0 century. Enriched with the Nativity and other 

Biblical scenes, covering most of the page. In 
carved frame. 

177 — Engraving. 06(^W^ /4rv ^ > 

The abduction of Amymone. Original by A. Diirer. 
With the letter P watermark. Narrow margin. 



178— Engraving. Ssi^Ot 



J 6 



Allegorical subject, female figure holding a mirror, 
0^1 and Death with hour-glass. Attributed by Bartsch 



to Michel-Angelo. 



179 — Engraving. >?Ti^V^ 

Chiaroscuro woodcut, represe/ftflng the Nativity. 
By an unknown German masts/ Dated 1548. 



180 — Engraving. 

Woodcut on parchment, representing Christ on the 
cross between Mary and John. By an unknown 
German master. Sixteenth century. 

181 — Engraving. 

Famous woodcut. The portrait of Martin Luther. 
By Lucas Cranach. Dated 1548. 

182 — Engraving. '^^Z^ 
Chiaroscuro woodcut, representing Circe giving 

/-^ drink to the companions of Ulysses. By Andreas 
Andreani. 1540 — 1623. 



183 — Engraving. 

Chiaroscuro woodcut, in green and WVite. Subject, 
Narcissus. By A. Andreani. 




184 — Engraving. l\ 
Chiaroscuro woodcut, in yellow, brown and white, 
representing the entombment. By A. Andreani. 
Dated 1565. 

185 — Proof Engraving. jk / 0 
Two-color print. The portrait ofj( gentleman, after 
Van Dyck. By Ploos van Amstel. The artist's 

. autograph, a dedication, is on the back of the print. 

Translation : " To my friend and fellow-citizen the Hon- 
orable Jonas Wesle, Burgomaster of the city of Amster- 
dam, etc., etc., this second proof, printed in two colors. 
Anthony van Dyk del., Ploos van Amstel F. 1766." 



186 — Engraving. - ~Y\ * \^JL 
Venus between Ceres and Bacchus. By H. Golt- 

y Y " ^ zius. This print belonged to Mariette, a great 
collector of the seventeenth century. His autograph 
is on the back. 

187 — Engraving. 

j 1 x The Standard-bearer. By H. Goltzius. ^1585. 

188 — Engraving. 
Original two-color print after Boucher,~representing 
Venus disarmed by cupids. Engraved by Demar- 
teau. 1773. In gold frame. 

189 — Engraving. a /( 
Original two-color print after Boucher, representing 
a young girl and child by the fireside. By Demar- 

_>fteau. 



er Boucher, representing 



n 



190 — Engraving. u 

^ ^ Original three-color print, after J. B. Huet, repre- 
senting a pastoral scene. By Demarteau. 

191 — Engraving. ^ /, 

. ^ ^ Original two-color print after J. B. Huet. The 
/ p2-J Shepherd and his Flock. By Demarteau. 

192 — Engraving. Ut n 
_ Original two-color print after J. B. Huet. Young 

J ^ S peasant girl with chickens and a dog. By Demar- 
teau. 

193 — Engraving. '' H 
Original two-color print after J. B. Huet, repre- 

/^j^**"* senting a shepherdess teaching her dog. By 
' Demarteau. 



194 — Engraving. 
Original two-color print after J. B. Huet. Young 

J (yi 3 " shepherd boy and his pet sheep. By Demarteau. 

195 — Engraving. U i, 
_ ^Original two-color print after J. B. Huet. Young 

/ oL. 0 girl with fowls and a dog. By Demarteau. 



196 — Engraving. ~f 

/Portrait of a young painter. By Count August von V 
Seinsheim. 

197 — Pair of Prints. n /( 



^2. ^/ /-* Copper plate engravings printed in colors, repre- 



senting Emperor Francis I. and Maria Theresa. 
By Goz. Very rare. In cream and ffold frames. 



i 



198 — Three Pieces. 

Framed autograph of a German nobleman, with 
illuminated inscription and coat-of-arms, dated 
1602 ; and two Italian prints of the sixteenth cen- 
tury, illuminated, in carved frames. 




199 — Engraving. 

/ L/ ^ View of Heidelberg Castle. Hand colored. Dated/ 1 1 

A 1620. By W. Hollar. ' V 

. About 1625. ^kg. 



200 — Engraving. 

View of Heidelberg. Hand colored 
/ / /-< By W. Hollar. 



SECOND AFTERNOON'S SALE 



TUESDAY, MARCH ioth, 1908 
AT THE AMERICAN ART GALLERIES 
beginning at 2.3o o'clock 

201 — Engraving. 

j — f-t) View of Liege. Hand col<u>ed. About 1625.. By 
O " Hollar. 



202 — Engraving. k 



/ 1 



61 View of Lucerne. Hand colored. About 1625. 

I' By W. Hollar. 

203 — Old Map. I i i\ 

1 / Europe under the Roman Empire. Illuminated. In 

/' carved frame. About is8o. 



[580. 



204 — Old Map. ' / (f ^-yu 
Holland. Illuminated. In carved frame. 

205— Old Map. (J y(jj? x 
Itinerary of St. Paul's travels. Ilraminated. In 

/tf • l, ~~ e carved frame. Printed 1579. 

206 — Old Map. 
tHI Canaan and Life of Abraham. Illuminated. In 

carved frame. Printed about 1580. 



207 — Engraving. 

The suburbs of Fran 
J- coat-of-arms of its notable families 



k^yfrt a/M. With illuminated 



208 — E N GRAVING. 



g -IM View of Coburg. Illuminated. About 1625. f 

209— Old Map. £) '■ ^ J^^~~ 
The World. 1587. Illuminated. 

210 — Old Map. 

J / fO Europe. 1587. Illuminated. 

211 — Old Map. 

oL/ r* America. 1587. Illuminated. 

/ (o Africa. 1570. Illuminated. w ~ ' f 

213 — Old Map. 

irO Asia. 1587. Illuminated. 

214 — Old Map. 
Pacific Ocean. 1589. Illumina/ed. 

21 5 — Old Map. jfr r n Qr 4f- 
/ If. rg North Sea. 1587. Illuminate&/T' " W • \J 

216— Old Map. Q f S~\ * / J 
<?j M Iceland. 1585. Illuminated. - / V 3 AA^lA^L 

2iy — Old Map. 
/ J. ™ France. 1587. Illuminated. 

218 — Old Map. 

it " K 

/ British Isles. 1587. Illuminated. 



* 1 



219— Old Map. ^LutT '• (//Ut^ 
/J - - ^ England. 1573. Illuminated. 

220 — Old Map. 

/(J" Scotland. 1572. Illuminated. 

221— OLD Map. Q ^ )J U ^J^yut^CA, 
£ Ireland. 1572. Illuminated, n 

iro Spain. 1587. Illuminated. ^" ' 

7 ^ 23_ Po7tug a l. P ' 1560. Illuminated. " ^^^C^^L. 

224 — Old Map. ^ -n /"\ 
/ Italy. 1582. Illuminated. ^6 • / ' ^ ^ 

225 — Old Map. r\ . 
/$~~ <r ~* Germany. 1578. Illuminated. \iy , t/c 

226 — Old Map. 
p Brandenburg. 1588. Illuminated. 

227 — Old Map. 
Prussia. 1584. Illuminated. 

228 — Old Map. 
^ Austria. 1584. Illuminated. 

220 — Old Map. 
ft ~ ' Hungaria. 1572. Illuminated. 




It 



230— Old Map. Q Jf \ff^P /— 

y^j ra Roumania. 1584. Illuminated. ^j^Cn^iA. >U ^ ^AA/l' - 



23 1 — Old Map. 

^ Zeeland. 1584. Illuminated. / 

232— Old Map. ^ ^ ■ 03 A^tM^i 

/ p2 Greece. 1582. Illuminated. r 

233 — Old Map. 
• Cyprus. 1573. Illuminated 



^ 234— Old Map. |t .,, 

Ottoman Empire. 1584. Illuminated. 

235— OLD Map. ^ jtL Qj^yiJi^ 
\rb Holy Land. 1582. Illuminated. j 

236— Old Map. 0 [Q %J^O-\^J^K^A/^ 

^ Abyssinia. 1587. Illumined. 

237 — Old Map, 

% 

238— Old Map. 

<r* Tartary. 1587. Illuminated. 



t~? Russia. 1562. Illuminated. 



4^- K). (?a^& 



239 — Old Map. 

China. 1 584. Illuminated. 

//"'l*!.^. Illuminated. ^^L^ 

■■■<• '"" ma '- ^ to. 4^ 




^ . 0~b Azores. 1584. Illuminate^ 

242 — Old Map. 
^ ^ ^ Cuba. 1579. Illuminated. 



243 — Old Map. 
^ ^(p~C/ Mexico. 1579. Illuminate 

243A — Indian Manuscript. 

j/ -V v Ten thousand verses of the Mahabharata, the great / 
epic poem of India, written in Pali on palm-leaves 
about the fifteenth century. Complete. 

1 2 43^ Sanscrit Manuscript. (A^t/lA^ ^ ^yvl^^^^ 

lp Written on palm-leaves. Religious subject. Eigh- 

teenth century. 

244— Albanian Jacket. Q^^^Y- '7^^*^ 

J) 0^ Completely covered with silver embroidery on gray 
^' velvet. 

245 — Two Russian Headdresses. 

j~~ (J~0 Gold embroidered on red velvet; the other flattened 
out to form small table cover. 

246 — Three Embroidered ^^^\wxss¥.^J^fi~$*{^^ 

£ (rt) Worn by Bavarian peasants in the last century. 
Silver and gold embroidery. 



247 — Three Embroidered Headdresses, (y. ( /-)/\sY\AS*sf^ ' 
Similar to preceding number. 

248 — Three Embroidered Headdresses 1 
f-a Similar to No. 246. 

249 — Three Embroidered Headdresses 

/ t+ Similar to No. 246. (J 

/250 — Three Embroidered Headdresses. < /^'? ■ ^^/\/VWs¥*\^ 
Similar to No. 246. / 



/ 251 — Three Embroidered Headdresses. 
C ■ n Similar to No. 246. Q / - 

252 — Two Embroidered Headdresses. /7 
O . ^ Similar to No. 246. q 

253 — Cushion. 

^/ ^ # Embroidered tapestry. Renaissance scrolls on y 
white ground. ~ 

254— Cushion. QIW %<i ■ J^f-rt^ 
~~~/,r~V Made of embroidered girdles. C/ 

255 — Cushion. 

J? .* f7 Salmon and blue Scutari silk. 

256— Two Cushions. ^7>^ H f .^jyf^C ■ 

V- . ^ Indian embroidery. ^ 

257— Three Pieces. Q^VlA - (jL^^iA* 

^~ Russian embroideries in gold and silver thread. 

258 — Scarf. 

y// Bosnian embroidery in old gold silk on linen. 

259 Table Cover. . QjMyKj 

/ r-0 Venetian brocade ; pink ground. 

Size, 3 feet 10 inches by 3 feet 2 inches. 

, 260 — Table Cover. r~\ A / / » 

77 Oriental embroidery in red^^p/foV^/^ <vCfovi4*iAAJL 

26J-TABLE Cover. 0^}^ f J^rtj! 

is. fd Old Venetian brocade in old gold ow green. ' 

Size, 3 feet 6 inches by 3 feet 4 inches. 



262 — Table Cover. 

^£ ft) Venetian brocade. Silver on pale green. w 

Size, 4 feet 8 inches by 3 feet 2 inches. 

263— Table Cover. / 7"2tf/» Q JU^ 




^ fr~6 Bosnian embroidery. Sage-green centre 

Size, 3 feet 6 inches by 3 feet 6 inches. 

264— Small Table Cover. ^dlJ.tf, Coo**^ 

Oriental embroiderv and Venetian lace. 

265— Sxcxliax Embroidery. QyU^AM^f^^l^ 
"^ft, With green silk border. 

266 — Embroidered Scarf. (l i, 
(2-/f Oriental silk and gold thread embroidery on linen. 

Size, s feet 10 inches by 2 feet 11 inches. 

267 — Table Cover. C/-^^f>^^f — ^ 

V ^ Flowers and foliage on an ivory ground ; sil/ / 
' brocade. Louis XV. 

Size, 5 feet 6 inches by 3 feet 6 inches. 



268 — Old Saddle-bag. 
j Red Bokhara, with deep fringe. 

Size, 3 feet by 1 foot 6 inches. 

269 — Old Prayer Rug. 

^ Applique embroidery on cloth. Conventional now- <7 

iy 0 ' ers on a yellow and olive ground. 

Size, 4 feet I inch by 2 feet 6 inches. 

270— Saddle Rug. vL^^l^u^O ^ - ^tA^^ 

/ / Conventional ornaments and anirya/s on a copper- ^ 
colored ground. Persian. 1/ 

Size.3 feet 6 inches by 2 feet 10 inches. /X 



271 — Small Rug. "ISi" ^^tAA^t^- 

With Chinese rosettes on ground of wine color. 
. Samarkand. 

Size, 4 feet by 3 feet 4 inches. 

272 — Small Rug. 

CT'- rT With Chinese pattern in several tones of yellow. 
Samarkand. 

Size, 4 feet I inch by 2 feet 5 inches. 

273— OLD Prayer Rug. ?>^V J* (Zi^Ajt^ZL 

Conventional flowers on a blue ground centre. 
\J / Border of geometric ornament. Very close nap. 
With yellow silk fringe. Daghestan. 

Size, S feet 3 inches by 2 feet 9 inches. 

274— Old Prayer Rug. \y -i/L^L<yt ^^inyu^u^ 

Centre of small diaper pattern on smalt-bhle ground. A 
J^^stf-e Wide border of conventional flowers on white 
ground. Unusual specimen. Yellow silk fringe. 

275— Old Prayer Rug. ^Tt- f^ / f~^ t ^~ 

Geometric ornaments on rose an^/ sage-green 
/"J.<& ground. Daghestan. 

Size, 4 feet 8 inches by 3 feet. 

276— Old Prayer Rug. Q^-^vituL ^L^^J^ 
^ Daghestan. Mellow coloring, with inscri/tion. /} 

/ Size, 4 feet 10 inches by 3 feet 2 inches. 

2 ?7- rug - . - ryot, 

_ Old Persian palace rug. (J)ark blue centre, covered 
'^closely with small conventional floral pattern. 
Border has red ground, with eleven colors. 

Size, 13 feet by 5 feet 9 inches. 



"S /i IF* Conventional '' 
' Blue border. 



278 — Indian Embroidery. 

^ Conventional flowers on pale amber-colored satin. 
Blue border. 

Size, 7 feet 1 inch by 5 feet 5 inches. 



279 — Chinese Embroidery. u 

°^7.rf^ Part of mandarin's robe. In yellow silk on salmon 
ground. 



280 — Table Cover. 



~~ .ft) Old Gothic red silk brocade, with gold thread. * 



Size, 4 feet 8 inches by 3 feet 6 inches. 



281 — Drapery. 



7^ Persian silk brocade. In blue, silver 
with small floral pattern. 

Size, 4 feet 2 inches by 4 feet 4 inches. 



and colors, * 



282 — Drapery. 
Salmon-colored silk brocade, with small diaper 

/ ' d ' pattern in gold. 

Size, 4 feet 8 inches by 6 feet. 

283- Large Drapery. i^/Ww 
Persian silk. Entirely covered with yellow embroid- v — 

/ / ered scroll ornament. 



Size, 5 feet by 7 feet. 

284— Table Cover. (/^^tAJut^^^^ 
Persian silk. Embroidered with floral motives on a 



red ground. 

Size, 2 feet by 3 feet 6 inches. 

285— Table Cover. / 7>1>L^ -j^*- - ^^ /f ~ rx -^- 

, Dark ecru Louis XVI. silk brocade, witbfyfloral 

£ bands. 

Size, 2 feet 4 inches by 3 feet 10 inches. 



2CO — 1 ABLE COVER. " ' " " /V* _ 

Old Genoese velvet; red on white, with gold gal- 
loon. 

Size, 6 feet 8 inches by 2 feet 4 inches. 



286 — Table Cover. ^Wl. ^TL- 

Green silk lampas, with ecru galloon. Renaissance. 

Size, 2 feet 2 inches by 2 feet 6 inches. 



288— Two Mats. 

Italian Renaissance. Applique embroidery on red 
velvet. 



289 — Two Pieces. u h 

j— Semicircular, orange silk brocade, with floral and 

O ribbon pattern in colors. 



290 — Lambrequin. 

Old gold applique on a red silk a&mask. 

Size, 7 feet 3 inches by I foot 4 inches. 



291— Table Cover. G^J /C^^^C 
K "° Red silk, embroidered with delicate scroll designs 

in silver. Reverse, blue and silver. Spanish. 

Size, 1 foot 6 inches by 2 feet 8 inches. 

292 — Table Mat. 

/^L Ivory silk brocade. Louis XVI. /j 

293— Table Mat. Q*AA<lt/jL Q^tftJv^My 

J g-f Red satin, embroidered with flowers and wreath. 
/ First Empire. 

294 — Cushion. 

^ >t~t Genoese velvet. Red on white. 



,95-Table Cover. /^t- ^^M^t^/t 

sT" ■ Oriental embroidery on linen, blue and gold on old 
rose. 

Size, 2 feet by 3 feet 3 inches 



ny 3 leet 3 incnes. 



296 — Table Cover. 

f-4 Cream-white centre, with border of Chinese em- 
broidery on blue silk. 

Size, 2 feet 2 inches by 2 feet 9 inches. 

297 — Table Cover. 

Chinese embroidery. Gold on red, with silk fringe. 

Size, 3 feet 2 inches square. 

298— Large Drapery. ^^/^t^^v^^O 

/ f~* Japanese silk brocade. Conventional gold pattern 
on cream-white ground. 

Size, 6 feet 3 inches by 7 feet. 

299 — Japanese Brocade. '7^2/2 • ^ ^i/iy^AytA^ 0 

Shot silk effect, in green and bronze. 
/ Size, 6 feet 9 inches by 4 feet 4 inches. 

300— Embroidery. l^Vl^VL U rfLAsktA^ 

lj~ o~4 On linen. Albanian. 

301 — Silver Mounting. '/^T-t ^V\^La^^^ 1 ^~' 

^ For chatelaine bag. Hall marked. Dutch. yj 

302 — Silver Belt-buckle. ^^OO' $ ' > ^^J\^L^t~ 
— Set with small turquoise. Russian. With silver 

braid on leather belt. 

303 — Three Belts. >i // 

Two of gilded bronze, with chased and perforated 
ornaments. Russian. Seventeenth century. One 
of red velvet, with gilded bronze buckle. Louis 
XIV. 



304 — Two Pieces. 

Oriental buckle and fibula. Silver. 

305 — Silver Belt-buckle, ^fyj^j ^J\^ly^ 
J^Jf In two parts. With interlaced repousse ornament. 

306— Silver Belt-buckle. Q^YVl <^ Oi?\SVC / W^*~' 
tJ'J. In three sections. With raised medallions. 

307 — Large Silver Buckle. 

^ "1 Worn in European Turkey and Albania. With 

/' concentric bands of repousse ornament. In three 

sections. 

308 — Large Silver Jewel. 

l/£~-&-0 Worn on the breast. A filigree disk, with star- 
shaped ornament set with stones. Attached to it 
by two woven silver chains are two pendants, set 
with silver knobs and stones. From Morocco. 

309 — Part of Bridle. 

Red silk, with interwoven silver wire. Ends and 
/ vL**" 0 middle ring of silver gilt. Moroccan. 

310 — Silk Sword Belt. ; 

0/*'"* Interwoven pattern of gold thread. Ends, of gilded 
silver, with enamel. From Morocco. 



311 — Albanian Knife. 



j- Scabbard entirely covered with repousse silver. L 
/ v v Damascened blade. / 



312 — Albanian Knife. 

Scabbard entirely covered with repousse silver. 
Slightly curved shape. 




313 — Curved Knife. 
/ Mounted in brass and silver. The front of scab- 

G $ ' bard enriched with a number of chased silver 
plaques of fine design. Suspended by red silk cord 
with tassels. 

314— Cossack Knife. ~^£tJ ^ $ ~ ^A^df 

-i . . Silver mounts, inlaid with niello. Grooved blade. 

315 — Cossack Knife. 

f. ti 

Silver mounts and handle, inlaid with niello. Re- 
^Ld fined style of ornament. Thin blade. 




316 — Cossack Knife. 
Silver mounts, incised and inlaid with niello. 

3"" v '"* Grooved blade. 

317— Large Cossack Knife. 97v£ ?7vt^^^v^_ 

^ Scabbard almost covered with silver ornament, with 
/ (J ' very beautiful niello scroll work. Damascus blade, 
with gold ornament and inscription. 

318— Cossack Knife. ^L^ff aO- 

// Scabbard entirely covered with silver, deeply en- 

graved and incrusted with niello of Byzantine 
design. The blade is engraved and much older than 
the mounting. 

319 — Russian Knife. 

Mounted in silver with niello ornaments, set with 
turquoise. Scabbard mounted with openwork and 
chased silver, set with turquoise. _ 

0 7 I "a 

320 — Silver-mounted Pistol. u~ ^/VVL^vL- /IxTW 1 ^- 

^ ^ . /-* With niello decoration. Flint lock. 



322- 



32i-Sma LL Pistol. 0. Owfr 

Worn at the belt. Finely wrought mountings, with 
spirited heads and ornaments. Flint lock. German 
workmanship of the seventeenth century. Splendid 
preservation. 

-Yataghan. ^ ^ ^U^vt^vC^, 

Mounted in silver, with niello incrustations. Blade 
q J~~*~ r damascened, with silver ornaments and inscription. 

323 — Yataghan. 

^2 i'f) Silver mounted. Ivory handled. No scabbard. 

324— Yataghan. ^AVi^L ^- Q^S^X***^ 

Ivory handled. Silver mounted Damascus blade, 
y <5~'*"* with inscription in gold from the Koran. Coral 
' and turquoise on the hilt. Repousse silver scabbard. 

325 — Ceremonial Knife. 

Indian workmanship. Carried in the hand at state 
/ /^/$~ receptions. Vigorously chased with interlaced orna- 
ments of interesting design of decided Byzantine 
feeling;. The flexible ribbon chain secures the knife 



to the wrist. 



326 — Cingalese Knife. 

These knives were used by natives of the highest 
U~- d - ^ caste and are ornamented with most of the typical 
motives of the exquisite and little known Cingalese 
style of decoration. Among the most beautiful 
forms are those carved from rhinoceros horn at 
the hilt. 




327 — Cingalese Knife. 
^ q Similar to preceding number. 




.328 — Small Kandjar. 

Ivory handle, Damascened blade, repousse silver 
scabbard. 

.329 — Persian Kandjar. 

Fossil ivory handle, finely modelled Damascus blade. 
^ ^ Scabbard covered with old Venetian brocade and 

mounted in silver repousse, with grotesque heads 
and ornament. 

.330 — Cambodian Sword. 

Of iron and brass, enriched with silver wire and 
/ 3^ ' repousse ornament, set with large pieces of coral. 
The blade of welded steel. 



.331 — Sword. " 

A straight, flat blade, in an open scabbard of wood, 
mounted in silver delicately inlaid with filigree orna- 
ment of exquisite design, enriched with Persian 
turquoise. Suspended by a flat woven braid. 



F 



..332 — Persian Scissors. 

. Damascened in gold. Gilded bronze handles form 

ing inscription. 



333 — Pair of Stirrups. 

Wrought and perforated iron, with medallions con- 
/ , taining small animals and scroll work. Silver knobs 

r ' U at corners. An unusual type. Portuguese work- 
manship of the seventeenth century. 
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,334 — Egyptian Figurine. 

Mottled green enamel, mounted as a seal on base of 



gilded silver. 



335 — Egyptian Figurine. 
f~6 Similar to preceding number. 



336 — Egyptian Figurine. (| •> 
/ _ Similar to No. 334. Smaller. 

337— Two Glass Covers. QMs£ 7yU^oti^ 
Y~ '6~9 Round, with brilliant gold, green, blue and red 

iridescence. On ivory stands. 

338— Small Glass Jug. <^ /tlAA^OT^ 
£ fi-t Yellow threads on dark blue. The missing top 

replaced with gold. On gilded silver stand. 

339— Small Glass Bottle. £ % jC. "j^t^t/i^ 
C" .t* Amphora shape, with two handles. Has straight 

0 and zigzag bands of light blue and yellow inlaid in 

red-brown. On gilded silver stand. 

340 — Small Glass Bottle. 

1 -j j-jf Amphora shape, two handled, with threads of 
f yellow glass on a dark-blue ground, covered with 

silver iridescence. On gilded silver stand. 

341— Bottle. / l < h/l <^ rfSlSlAArfv^ 

J n Flaring at the top, with a favrile surface of purple 
/' on a white ground. Repaired with gold. On gilded 
silver stand. 

342— Bottle. • /5 ^Jl6s£f~ 

/' white, light blue and yellow, on a dark-blue ground 



Flaring at the top, with a favrile decoration in 
white, light blue and ye 
On gilded silver stand. 



343 — Small Bottle. /, // »> 

Roman, blown glass. Decorated with lions' heads, 
0 2^ - "-'"* rosettes and wreaths in relief. On ivory stand. 



344— Fragment of Roman Glass. ^£t6* $ ~ ^^-^^ 
_ r g-q Part of a moulded frieze of blue glass, with tragic 

S mask and palmetto. On ivory stand. 

345— T an agra Statuette. C^Tt/v^ <^ /ft/fd-^s**^-- 
Torso. On ebony stand. 



/7 46 

346-Tanagra Statuette. \JL^ <2 ■ (mxJ^JlJ^Mi^ 

j/_tf K r* Figure of Hebe holding a bowl. A^y™ A jfc 

■ 347 — Tanagra Statuette. fc 
Draped female figure. With case. 

/r<? ' J? 

348— Tanagra Bust. <T)lA K)^tAA4A^^ 

Head of Pallas. Mounted on a wood panel, with 
l-f d ' inserted pieces of old Indian lacquer work. 

340— Seal. Q^. TV^C 

Gold mounted, with portrait of the/owner on red 
J- ~ji ^ carnelian. On a thumb ring of heavy gold wire. 
About 100 b.c. Roman. Fine gold. 

350 — Seal Ring. 

^2 j~ - Heavy gold setting with red sardonyx intaglio. 

Subject, head of CEdipus. About 100 B.C. Roman. 
Fine gold. 

351— Ring. '» h ^ 
^2 Heavy gold setting, with deep-red garnet intaglio, 

^ representing a sacred bull. Roman. Fine gold. 

352— Ring. |v „ (( 
Heavy ribbon design on body. Set with pale-blue 

y £~ . sapphire. Fine gold. Roman. 



.353 — Seal Ring. 
~ Heavy gold setting// with red sardonyx intaglio. 

C/ / Subject, abduction of Amymone. 200 B.C. Roman. 

Fine gold. 




J" 



354 — Fragment of Roman C± 

Represents the upper half "oPtwo enMcing figures 
of a Roman youth walking with a Bacchante in a 
~1 \5 triumphal procession. Only three complete pieces 

of similar workmanship are known to exist, the 
Portland vase being one of them. Of fragments 
there are about a dozen ; the present one is the only 
one having a green body under the cream-colored 
upper stratum. The plate of which this is a frag- 
ment measured about io inches in diameter, and 
was probably broken before the work was com- 
pleted. Set in pure gold rim of more recent date. 

r 

.355 — Two Silver Coins. 

Bceotia. 395-387 B.C. Stater, with shield and in- 
fant Hercules. Triobohtspwitri^hield and a^pho ra^ / 

35(3 — Silver Coin. 

Tetradrachme of Macedonia. Alexander the Great. 
336-323 b.c. Reverse, Jupiter on a throne. Rare 
mint-mark. 

.357 — Silver Coin. 

Tetradrachme. Similar to preceding number, with 
different mint-mark. 
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358 — Silver Coin. 

Tetradrachme of Macedonia. Phillip II. 359-336 
b.c. Head of Jupiter. Reverse, youth on horse- 
back. 



359 — Silver Coin. 

^ It-Oka. 

-> Tetradrachme of Thessalia. Demetrias. 302-286- 

0 ' B.C. Reverse, Jupiter on throne. 

360 — Silver Amphora. ^J^y^^^O • Vl^t^^/cJcJuC^'^. 

Two handled, with flaring t<yp. At the shoulder and (J 
y ^ ~ 0 ' base repousse ornament. Around the body a frieze 
engraved with two groups of nymphs seated, one 
on a sea-horse, the other on a dolphin, bringing 
Achilles' armor. Greek workmanship of about 400 
r..c. In excellent preservation, on ivory stand. 

1 77- %A*ri^ 



Turquoise glaze. Iridescent. (J (I 



361 — Rocca Lamp 

362 — Rocca Lamp. 

^ ^ /» Turquoise glaze. Iridescent. 

363 — Rocca Bowl. ^ M h 
y ^ Fine deep-blue, with ornamentation and iridescence. 

364— Rocca Bowl. ^A^rfc^ Q^As^C^ 

^_ An unusually fine specimen, evenly coverea with 
iridescence. From the private collection of the late 
S. Bing. 

365— Old Arabic Plaque. / ?>H*' /th ^S^C**^ 

_ An exquisite shade of sage green, with floral dec- (I 
L d oration of cream white and gray. 



THIRD AFTERNOON'S SALE 

WEDNESDAY, MARCH iith, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.3O O'CLOCK 

366— Small Vase. f^f- O^OAA^^ 
V ' ^ Satsuma. Decorated in gold and blue. 

367— Two Pieces. (l l( 
/ pd Raku box; shape of plum blossom, with cover. 

Rectangular box ; with mishima decoration of a 
horse and small figure. Hayashi collection. 

368— Sake Bottle. q£ (^^t^lwj^^ 
(f„ V~0 Dark-brown stoneware, with spout and handle, /j 

Repaired with gold. Karatsu. ^ 

369— Jar. 

p-o Ivory glaze. Rough blistered effect. Old Ageno. 

370— Two Tea Bowls. l£ ^/ /J^ StfjhtAs 
j/ One, a thick white glaze, decorated with the head 

(•~ ^ and claws of a cat. The other, a greenish white 
glaze, with design of flowers. 

371 — Two Tea Bowls. 

^ ^ Dark-brown and gold glaze. Raku. One, yellow, 
with green spots. 



Dark-blue glaze, with slender neck. One, dark- 
/ &L • green splashes on a brown glaze. Banko. 



jm^glaze over a body of light- 



373 — Two Bowls. 
, One, heavy dark-greeiL^ 

/ yellow clay. The other, has a light-greenish glaze- 

over a light-brown. 



374 — Two Bowls. 
p-q One has a rich brown glaze over light-brown clay. 
Ofuke. The other is spherical in shape, glazed a, 
dark red-brown. 




375 — Two Bowls. 

One has a thin brown gl^/e on a grayish clay. By 
Ninsei. The other is glazed with two shades of 
brown. Takatori. Hayashi collection. 




376 — Small Jar. 
, ft Decorated with a design in gold, silver, red, blue 

and black. Satsuma. Signed Ninsei. 

377— Small Jar. ((J. ^ /^s^i^aaJ^Uwu 

/ in A dragon and waves in gold and silver on a red' 
® ground. Kioto. The cover, of black lacquer, deco- 



rated with crest and bamboo in gold. 



378 — Small Jar. 
White 
Kioto. 

379 — Oblong Dish. <Ks> ~ TH^l • 
■ White glaze, decorated with maple branches in 

Shino. 



y Y . Ml White and gold chrysanthemums on a silver ground. 




(TV Dark ivory crackle, with circles of blue. Hagi. 

381 — Vase. 

^ Oviform, with dark lustrous glaze. Shigaraki. 

382— B0TTLE. ^ -f/e^tA, 

y. v~0 Ivory glaze, speckled with black. 

383— Large Bowl. 7^ . '^t^AJu^6(7z, 

Sage-green crackle, with border of small circles. / 
Korean. ' 

384— TEA Bowl. ^ /tf 

■ p-d Ivory crackle, shaded to pink. With gold lacquer 
repair. Korean. 

385— Tea Bowl. ^tf" ^ 7^x€^^> 
Dark ivory crackle. Old Satsuma. 

386— Tea Bowl. ^ ^ /\J^ ^fyuCirC/L^ 
^2 „ Yellow, with transparent opalescent glaze. Fine 

crackle. Kiseto. 

387— Tea Bowl. k " l> '< 
£ If^j Cylindrical shape, with yellow crackle. Kiseto. 

388— Tea Bowl. «* * * <r 
a,?. ^ Large yellow bowl, with green and amber spots. 

Kiseto. 

^89— Tea Bowl. ,l '< if 

Yellow and brown glaze on gray clay. 

11 " ffi 



* -f-4*JL ^^1- 



39° — T EA Bowl. 



<r\ Ornamented with a double row of leaves. Yellow 

' splashes on ivory clay. 

391— Tea Bowl. (f) y ^/u^^y/-^^^^ 

<^ Irt Mishima. Cream-white rosettes and lines on dark 
gray. 



392 — Tea Bowl. 



^ _ M> Camellia and leaves in white, green and gold on 
ivory clay. Awata. 

393— Tea Bowl. 

Ivory crackle, with decoration of bamboo, plum 
blossoms and pine branches in blue, green, red and 
Sfold. 



394 — Tea Bowl. 



Black glaze, with reserve of plum blossoms on ivo 




B' ^ clay. 

395 — Two Bowls. 
One, salmon-colored glaze, with ivory spots. y 

/ ' Korean. The other is of a grayish-green clay, 
speckled with yellow. 

396 — Tea Bowl. 

r-d Dark-brown glaze over light-brown clay. 

397— Tea Bowl. u * ^ 
. n An authentic bowl by Temmoku, with typical " rab- 

bit's fur " iridescence. Twelfth century. 



398-Two Tea Bowls. . j>4>. £ ^^U^L 
Old I 
glaze. 



£ Old Hagi, blue and dark ivory. Old Gohon, gray 



399 — Two Bowls. 

A celadon glaze, with mishima crests on a dark- 
brown clay. Karatsu. The other, a large bowl, 
decorated with elephants, clouds and conventional 
peonies on a yellow ground. Chinese. 

400— Tea Bowl. <— ^ \ kQj^ ^^i/\rCh^ 
, Temmoku style. Rich dark tone, with iridescence. 

401 — Tea Bowl. , 
^ t trf) Old Kiseto. Fine crackle. 1 

402— TEA Bowl. £ "xJLs£*C 
£. t~0 Old Hagi. Of a dark rich ivory color. Gold lac- 
quer repair. 

403— SAKE Bottle. l£ (ft. 7^^? 
j>. P~0 Gray glaze, with green splashes. 

404— Small Vase. THsIULSL, 

q ir-d Q our( j shaped ; light green-gray glaze. (J 

/405 — Small Vase. 

Gourd shaped, with dark-olive glaze. Bizen. 

400 — Jardiniere. 
V, Speckled-gray glaze on dark-brown clay. Karatsu. 

407- VASE. (n. fstsJL^Jv^u^ 

^ . s-d Gray crackle, with silver rim. Hagi. 

408— Incense Burner. / ?7^A. Sut^UC 
Black line decoration on a light-yellow ground. 

j£ *-o By Kenzan. 



409— Small Jar. ^ ■ Th^l/^ 
Grayish-white crackle, with wood covery Korean. 

410 — Korean Jar. 

Wide opening ; gray glaze with fine old stain. Sil- 
ver rim. 

411— Jar. / / > 7t/2^- Qjbt 

^ ^ f-* Old Korean. With wide opening, gray stoneware, 
with green glaze. Before the twelfth century. 

412 — Small Vase. //i 1? / . 1/ 
/ ^ Cream white. Korean. 

413 — Plate. Y-^ 
J-^. tV White and gold centre, with"" fi 

the water. Border, silver on red 

414— Satsuma Box. r ^y\A-- ^JiJ^A-sV 
p~g Spherical, with conventional flowers and foliage in 

gold and colors. 

415 — Satsuma Jar. 

f^ 1 Decorated with lion and peonies. Wood cover. 
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416 — Satsuma Incense Burner. f 
Ivory-white crackle, with silver top. 



j 417— Satsuma Teapot. ^^Ji^XJC^C I JTV^-J^L 
jr~ Undecorated. Old ivory glaze. 

418 — Satsuma Plate. Iy 
j? f-1 With raised wave lines and conventional flowers 
and leaves of chrysanthemums. 



419 — Satsuma Plate. 

f-O Similar to preceding number. 



420 — Satsuma Plate. 

^) Similar to preceding number. 

421 — Satsuma Plate. 

1 1 

Similar to preceding number. 

422 — Small Satsuma Teapot. 

^ Decoration of cherry blossoms and scalloped border 

in gold and colors. Repaired with gold. 

423 — Satsuma Dish. v.,, 

^Z. u-0 Rectangular, with wild flowers and conventional 
ornament in gold and colors. 

424 — Small Cup. 

ir-0 Cream-white paste, with raised desig{/ of howo 
birds. Gold edge. By Yeraku. 

425— Plate. 

y.e^o Turquoise blue; shape of lotus leaf. Unusual 
specimen. 



iigW of ho\ 



426 — Vase. 

Flat-shaped, apple-green glaze, decorated with two 
panels, containing bamboo stalks and pine branches. 
Chinese. 



427— Hawthorn Jar. 

Blossoms outlined in blue on black ground. Wood 
c^~(/ ' ^ ^ s * :an d and cover. 



428 — Small Ginger Jar. 

Decorated with children at play, in red, turquoise 
and green. Chinese. 

429— Small Ming Vase. %J . jf- ^c^/i^L 
~£ Graceful shape, fine warm crackle. With stand. 

' 4 ^ Yase - /■ (?• Tfw. 

/ Greenish ivory crackled glaze. Oviform, with 

v ' carved stand. Ming. 

431— Puzzle Cop. ffririA. 

, Shape of part of apricot, with the figure of an old, 

y7 bearded philosopher in the centre. When more than 

three-quarters full, the liquid will run out at the 
bottom until the cup is quite empty.' 

432— Old Chinese Jar. ■ <^ CyVi/tz-t/TO-l-- 
• j— Incised scroll ornament under green glaze. With f 

I ^ four small handles. ' 

433— Ming Bottle. ^ ^ ^hyl/yiM^ 
^ . r~0 Shape of fruit. Crackled glaze clair-de-lune. Q 

434— Ming Vase. ^ Sftli^Jti^ 
^ Oviform, with ivory-white glaze. 

435— Blue and White Jar. . XJS^/L^^ 1 ^" 
7 With figures of ladies and children. Carved teak- 

/' wood cover. K'ang-hsi. 

436 — Chinese Incense Burner. ~ Cf^^ fyV" ^y\yiy^L_ 
^ . Emerald-green glaze, over openwork white clay. 

437— Vase. ^^LhAJt/r £ Qui> 

^ Cylinder shape ; pale gold glaze. 



438 — Small Jar. / 
^ ■ ^ Dark-olive color ; teakwood 



d stand. (J 



439— Vase. 
^ d~6 Deep turquoise, with carved stand. 

44C-Small Bowl. ^ j£ 

>— -» <r-e With translucent grain-of-rice pattern, decorated 
with underglaze blue Chinese character and five 
bats. Turquoise blue glaze covers all the white 
ground. With stand. Seal mark. 



441— Bottle. ^f{V]f- rffSW^sfei 
Sang-de-bceuf color, with carved stand. 

442— Bottle. (\ ^ Ths^ ^ Wv 1 -^ '^t 
y_ iir -fl Deep yellow, with brown splash^T 

443— Vase. <^~CP* Y)r/0W\^^ 
.f~o Olive-green color, with teakwood stand. 

444— Bottle. QlA/L- £jLloC 

P—f Russet-olive color. 

445— Two Saucers. ^ ^M^t^^^ 
V ( Imperial yellow. n 

446— Two Saucers. > Q ■ Uv^f^C 
y ^ , r4 Imperial yellow. Smaller than preceding number. 

447— Small Vase. 0 ^ T^U^^s^ 
^~ Turquoise blue, with carved stand. 



448 — Two Small Plates. 



/A > ^ One, cucumber green ; the other, peach-blow 
crackle. 



4 tQ. 




449 — Small Dish. LP . 
Blue celadon crackle on the outside ; turquoise blue 

/ /. inside, with faint decoration of fan and clouds under 

the glaze. With carved teakwood stand. 

450— Small Cup. (j) ^■~ v <_^Lt/<^ / ^'^^ 

^ - /-r White porcelain. With outer shell of modelled and 
perforated fish and shell decoration. With ivory- 



cover. 



d Apple-green color. Fine crackle. (\ r 



jj 1 wo shades of blue. 

, 453— Two Deep Plates. ^. yy , /^/v^V^dA^ 

/ C~ in} White P or celain. With openwork bases, decorated 
/ / with a band of persimmon and leaves in translucent 

enamel glaze. 

454— Two Small Dishes. ^^XA ■ 
Irregular shape. Turquoise-blue color. 

456— Cup. 

U 0~O Sang-de-bceuf, carved stand. 

457— Two Small Cups. T^hA' ^tl^t 
^ Blue and white porcelain, decorated with flowers 



455 — Bottle. 



Turquoise, with carved si 



and fruit. 



458 — Small Vase. 



Mustard vellow. On teakwood stand. 




459 — Small Cup. 
Blue and white porcelain, decorated with conven- 
tional flowers. ✓n^n /? r 

460 — Small Vase. 
Gold glaze. On teakwood stand. 

461 - Vase - . (0* T^SwdwL^^ 

7p_^ Four-sided, white porcelain, with character and 
bats in shallow relief. 

4 62- Small Vase. ^? 7^^^/^^ 
^_ f-r) Mustard-yellow. On teakwood stand. 
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463 — Small Jar. 
Dark olive. 



464 — Two Small Cups. 

' Pure white porcelain ; decorated on the inside with 

thread-like lines representing buds and flowers. 



465 — Snuff- bottle. 

Apple green, with red crystal stopper and silver 
spoon. 



466 — Small Plate. c^s^O 
f-tf Porcelain. Decorated with conventional flowers 1^ 
and foliage, in color on a black ground. Q 



467 — Small Plate. k *\ 

/ /»-y Porcelain. Decorated with translucent enamel 
glazes, in rose, green, blue and white on yellow and 
rose ground. 



468 — Small Plate. 
s- 0^,/ Decorated with character and bats in gold and red. 
^ Outside border of exquisite coloring of bats and 



waves. 



46c) — Cream-white Bowl. 
^ Lions' heads at sides. 

470- Snuff-bottle. - ^ O^LAA^J^ 
/ lL Deep apple green, flat-shape, with jewelled silver 

stopper. 

471 - Small Vase. 
3 Coral red. On teakwood stand. 

472 - S NUFF -BOTTLE. (0 ^^^^ 

^ Sang-de-boeuf. u ^ r ^ 

473- Plate. (/?■€■ %JSC^ 
/ /} ■ r0 Sage green. On finely carvel* stand. 

474 - Small Vase. 
/ Robins'-egg blue. Carved stanc 

475- Deep Dish. ff. (/>• /^^^ 
/ White porcelain. Decorated with four-clawed 

dragons, in peach-blow color. Bats and waves on 
the outside. 

476 - Snuff-bottle. Z^^T/^. \f~^ {j!, " ^/(/Zn/i^y^ 
J) o~0 Yellow olive. Teakwood stand. 

^) J~0 Fawn color, with fine crackle. L 






478 — Brush-stand. 

j ^ Celadon, with raised decoration of dragons and 
clouds. 

47^-Bowl. ^ ^ {f)r <JasIvVxs 

n ^ Heavy celadon, with gradual change of color from 
3 ' green on the inside to a yellow olive on the outside. 

Incised decoration under the glaze. Korean. 

480— Brush-rest. -*y 

Y~ fit) White porcelain, with -perforated designs of butter- 
' ' flies and peonies. 

481 — Small Jardiniere. 

Brown clay. Representing a section of the trunk 
of a plum tree, with inscription. 

482— — Two Shallow Cups. h i, 
JjL tl One of green, and the other of brown celadon. 

483— plate. _ <j4. TVi . iLnyyb^fc^ 

jp Celadon, with concentric rows of lotus petals. ^ 

484 — Small Plate. 

^> p-tf Thinnest egg-shell porcelain, wi^h/ decoration of 
roof tile and fern shoots in enamel color. 

485 — Dish. 

^ j-tf Porcelain celadon. Shape of persimmon. 



486 — Small Box. 

Leaf-shaped, covered with a de 
J? W With carved teakwood stand. 



e^green glaze. 



487 — Two Small Plates. 
Hexagonal. Hawthorn blossoms on emerald-green 
ground. Chinese. 

488- Chinese Painting. / 7?V"* ^ ^ 4 

A thin marble slab, with a family scene painted in 
rich harmonious colors. On the back, mountains 
in several shades of blue. . 




.489 — Small Group. 

Pale amber cornelian, carved to represent a Chinese 
sage, with fungus and a monkey. 



490 — Amethyst Pendant. 




/ / H Chinese. Carved cluster of^peach, fung^/s, foliage 
and bat. With silk cord and embroidered charm. 

49i-small box. (^P (y£ Qj^rct(/u 

I Ivory. Decorated with chrysanthemums and pine- 

y needles. Hideyoshi crest in gold on cover. On a 

tray on the inside are two smaller boxes. 




492 — Rectangular Box. W \_ . \jp^ \y / <*CA= 

Ivory. Decorated with chrysan 
flowers in gold and red lacquer. 



^ Ivory. Decorated with chrysanthemums and other 



493 — Jade Plaque. \J ^ . 

fy^fl- ^* Carved with plum blossoms afpxl inscription. Set in 
frame of gilded bronze. The back richly orna- 
mented. Chinese. 






494 — Small Jade Bottle. 

Sage green, carved with dragon and lions' heads. 



495 — Two Pieces. 



7? ■ 



C~. 0~t Red cornelian lotus leaf and bpssom ; anf^ smaller, 
u lotus leaf of dark-green jade. 





f 

496 — Ivory Statuette. jo ' V^&lA/lszjL/ 
Chinese boy kneeling. Traces of polychromatic 

jJJL ^ decoration. Teakwood stand, inlaid with silver 

ornament. « - . ^_ 

497— Agate Cup. ' ' < /Uit ~ /J 
y ^ trti Oval shape. Of deep-red agate. v 

498— Carved Agate. ^^a// 
^ Group of fungi. On wood base. 

499— Small Knife. ^h/l ■ £L^£<OlJ 
f# Silver handle. Used for shaving the eyebrows. 

' 500— kodzuka. - cl ■ 

1 / Silver and shakudo. Imitating a sword handle. 

T. 

501 — Kodzuka. 



Shakudo, with gold and silver incrustation. De- 
sign of water, a woodpecker, etc. 

,502 — Kodzuka. , << 

£ , Shakudo, with incrustation of gold and silver. 
Dewdrops on wild flowers in moonlight. 



503 — Kodzuka. ' > 



Silver, with plum blossoms incrusted in gold and 



504 — Kodzuka. h t t t t 



Silver. Cock, hen and chick in yellow and green 
gold. 

505 — Kodzuka. 

Gilded bronze, with silver cloisonne design of grace- 
jj ful ornament. 





506— KoDzuKA. , , v ^ - v ^ . 

/ Iron. A pruning knife, with bronze handle, and 

blossoms in enamel on gold ground. By Hirata. 

507— Kodzuka. , ( (i M 

J ^ . Shakudo, with incrustations of gold and silver, 
representing Yoshitsune offering his bow to the 
genii of the Ocean. By Goto Teiyau. 

508 — Kodzuka. i, h h 
y ^ Shakudo, with pouch and inro in gold, red bronze, 

coral and malachite. By Yoshiteru. 

509 — Kodzuka. Ia . 
/ &-d Gray bronze, incrusted with gold, with figure of 

&~ Gama and frog in low relief. By Jo-i. 

510 — Kodzuka. it ^ li ^ 
Iron, with figure of a lady in rich brocades in gold, 

/. ^ silver and shakudo. By Nagatsune. 

511 — Kodzuka. 

/ , Silver, with two flying cranes in high relief. By 
/ /' Hidekuni. 

512— Kodzuka. )r- Tl ■ M^A^^ 
. On the front a brook ruitning through sand and 

/ O ' field flowers. Copper, gold and silver. On back, 
rice stalks in moonlight. Shakudo and gold. By 
Fujiwara Masario. 

/ qi3 — Kodzuka. 
fo- ^ Shibuichi. Inlaid with flowers of chrysanthemums 
in gold and silver. By Goto Kobun. 



514 KODZUKA. 

/ cr# Shakudo, with figure of Senin with broom. In- 
laid with gold. By Cho-usai Motochika. 

515- kodzuka. (j? ^ VjiaA' ' ■ 

/ . Front of gold, sil ver and shakudo. Representing 
the moon, waves and pine tops. By Goto Den jo. 

/ ft) Front, of shibuichi, with figures of two Samurai ^ 
and a monkey, in gold, silver and shakudo. By 
Hosono Sozayemon. The back, a narrow bridge 
near rocky shore. By Masamori. 

517— Kodzuka. / ^} / ZAA Q. . ^/yVWu^ 

L 



^ Dark-blue shakudo, with Mount Fuji in silver. By 



Kanasugi Tomotsune. 



518 — Kodzuka. 



of colored enamels n y 



m jf t r+ Shakudo, with Buddhistic pearls ot colored enamels II U 

of wonderful quality. By Hirata Motonari, and a 



silver fox, by Hirata Harumoto. , ( Back, of silver, 
rain effect. 



P 



519— Kodzuka. V r l/ll. 0V LA. ■ Lts1S7UvL<_^ 

Silver, with insects of shakudo and gold. By 



:s of shakudi 

Ichiosai Yoshiyuki. 

520— Kodzuka. ^/^T^A^- f^' ^ -^^pt^^ 



f-p Yellow bronze. Pine tree and needles in winter 
by moonlight. Incrustations of gold and silver. By 
Adsizumi. 



521-kodzuka. / ?7ivt .If-Ot- 

jf - ^ Silver, with grasshopper. By Kongosai Getsuzan. 



5 



522— Kodzuka. TlVVz-fy- Q- ■ Iv r-owVL. 

Silver, with gold incrustation of millet-stalks. By 
Itsusai Tome. 

523— Three Sword-guards. _J^. ^y. xf ^n^voX^ 1 -^^, 
One of iron, with landscape in low relief ; one 
formed by two monkeys, and one representing a 
horse. 

524 — Three Sword-guards. 

irff Iron, with gold and silver incrustations of the 
Hideyoshi crest. One with stalks and flowers of 
iris, one of shakudo, encircled by wreath of gold 
leaves. 



525 — Three Sword-guards. ^l/jUX^A^ 
Chased and perforated iron, formed by conven- 
tionalized foliage and fruit. 

526 — Three Sword-guards. ^jf^' ^ ^jtA/^Ol 
. Wrought and perforated iron. One formed by a 1 

£ • W large radish and two rats ; one having two vases/ 
and inscription, and one with conventionalized 
foliage. 



527 TWO SWORD-GUARDS. 

_ ^ Iron, with incrustation of yellow bronze, represent- 
ed ' ing peonies. The other formed by a leaf in a circle. 
Both outlined with brass. Yoshiro incrustation. 





528 TWO S WORD-GUARDS. 

Iron. Damascened with gold, representing a howo 
j~0 bird. The other, conventional chrysanthemums in 
wrought iron. 
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529 — Two Sword-guards. / r w ^ ' w ^ 

Both of iron, with incrustations of conventional 
ornaments, in gold, silver and yellow bronze. 



530 — Two Sword-guards. C/^ ^(jf 

jT" -tT~d Iron. Damascened in gold, silver and red' bronze. 

Openwork design of herd of wild horses. The 
other, a Namban style guard, with fan-shaped panel 
and two Dutch figures. 



531 — Two Sword-guards. ([/ y 

(r~V One of iron, damascened in silver and yellow 
bronze, with a geometric pattern. The other, en- 
tirely covered with a diaper of small pine branches, 
in gold damascened on iron. 



532 — Two Sword-guards. 

One, of wrought iron, formed by a coiled dragon. 
The other, of iron damascened in gold, formed by 



a dragon holding sacred ball. 




533- — Two Sword-guards. 

One, of wrought iron, with relief -elia'sing 'of 
— . / dragons, clouds and water. The other, of raised 
silver damascening in scroll work, on a body of 
shakudo. 
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534 — Two Sword-guards. 

Iron, incrusted with silver and gold. One, with 
^ r conventional rendering of clouds and water. The 

other, with leaves of pawlonia. 




-Two Sword-guards. 

One, of iron, chased and perforated ; dragbiil and 
scrolls, Namban style. The other, of iron, chased 
and perforated ; monkeys and their young, forming 
a pyramid. 




? 



536 — Two S WORD-GUARDS. 

Iron, chased, damascened in gold and perforated. 
Subject, dragons and scroll ornaments. Namban 
stvle. 



537 — Two Sword-guards.. 

Iron, chased and perforated, with dragons and 
scroll work. Namban style. 



538 — Sword-guard. 



Shibuichi, with wave-crests and drops of water in 
gold and silver. By Omori Yeisho. 




539 — Sword-guard. 
Small size. Iron, with incrustation of a parrot and 
flowering branch in gold and shakudo. /) 

540 — S word-guard. ' r t/t ^* 

Shibuichi, with incrustation of a dragon and jewel 
in gold and silver. 




4 



541 — Sword-guard. 

Iron, with incrustation of gold, silver and copper, 
representing a stork flying over a small stream. 



542- 



-S word-guard. 
Iron. Openwork design of iris. 




/^543 — Sword-guard. 



Iron. Perforated and damascened in silver, with 
design of a chain formed by round and square links. 



Sixteenth centun 
544 — Sword-guard. 



Four-lobed, of iron, with incrusted medallions of 
dragons in silver. By Imachika. 



545 — Sword-guard. 

Iron. A persimmon delicately modelled in^ low 
relief, surrounded by a circle 
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546 — Sword-guard. 

Iron, with pine branch in high relief and rising 
moon in silver inlay. 




47 — Sword-guard. 

Iron. Openwork design of pine-cone, acorns and 
various leaves. Gold damascened/^) 

548 — Sword-guard. 

Iron, with yellow bronze dragons encircling the 
edge. Fuchimi incrustation. 



MA- 



\ 



549 — Sword-guard. 

Iron, with yellow-bronze dragon in high relief. 
Fushimi incrustation. /^7\ /) ft 

550 — Sword-guard. 

Iron. Incrusted with a silver dragon-fly. 

551 — Sword-guard. 
Iron. Damascened with a gold dragon on one side. 
On the other, religious emblems in gold on a silver 
ground. 



Hi 



552 — Sword-guard. 

Iron, with silver and gold incrustation. Decorated 
with an eagle on pine branch, modelled in high 
relief. 



553 — 



Sword-guard. 
Iron, with incrustations of green mother-of-pearl, 
representing a dragon-fly and two bees. 



5 54 — Sword-guard. 

Heavy iron. Minutely damascened in several 
shades of gold, representing a Chinese landscape, 
with water, ships, rocks, trees, houses and figures. 
The edge inlaid with heraldic emblems in gold and 
silver. 




555 — Sword-guard. 

Iron, with raised gold inscription. 



556 — Sword-guard. 
Iron. Damascened in gold, representing Fuji, 
clouds and dragon. By Konsai Bikio. 

557 — Sword-guard. 

Iron, with tempered inscription. By Kunitama 
°/ Sadaoki. 

Q , EMU 

558 — Sword-guard. 
Iron. Conventional design. By Omi Tashimao. 



559 — Sword-guard. 

Iron. Openwork design of plum blossoms. Gold 
damascened. By Tsunemasa. 

560 — Sword-guard. 

Iron. Openwork design, representing two Chinese 
sages and ox under pine tree. Gold damascened. 
By Tomogaki. 





161— Sword-guard. "^C^^-^^L / /fi/iAV^vv 

Sentoku. Damascened with gold, representing a 
small temple bell. By Yassutaka. 



562 — Sword-guard. 

Iron. Openwork design of pine cones and plum 
blossoms. Gold damascened. By Masamitsu of 

^ ! 563 — Sword-guard. 

Iron. Openwork design of narcissus and plum 
blossoms, damascened in gold. By Kawaji. 

^64 — Sword-guard. 

Iron. Delicately modelled wave-crests, with drops 
of water in gold and silver. By Masayoshi of 

Bushu - 0. /) _£ + 

■ / 565 — Sword-guard. 

( Iron. Openwork design of flowers and foliage. 

By Masakate of Bushu. 

'566 — Sword-guard. 

Iron. Openwork design of plum blossoms and 
waves. By Kogetsusai. 

567 — Sword-guard. 
Iron. Damascened in gold. Kiri plant and scroll. 
By Kinai of Echisen. 

568 — Sword-guard. 
Iron. Openwork design of kiri flowers and leaves. 

\ By Katsuyoshi Shoami. 



569 — Sword-guard. 

Iron. Openwork design of pine needles. Gold 
. damascened. By Katsuyoshi Shoami. 
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570 — S WORD-GUARD. 

Iron. Openwork design of chrysanthemum leaves 



and flowers. By Kinaiof Echizen^ 

571 — Sword-guard. 
Iron. Openwork design of wild orchid. By Kinai 
of Echizen. 

572— Sword-guard. '^^l/Vt ■ • 
Very large size. Iron. Damascened with gold and 
silver. Subject, Choki and devils. By the First 
Soden, a Buddhist priest. Seventeenth century. 

573 — Sword-guard. 

- ^ Iron. Openwork design of Chinese sages in bam- 
boo grove. Damascened in gold. By the First 
Soden. 



FOURTH AFTERNOON'S SALE 

THURSDAY, MARCH 12th, 1908 
AT THE AMERICAN ART GALLERIES 
beginning at 2.3o o'clock 

574 — Three Pieces. 

Iron sword-end with silver insect, temple bell /with 
microscopic locust and lion Fo. 

575 S WORD-END. 

■4L (& ?h 

•) i^-Q Relief decoration of flowers, foliage, etc., in silver, / 
& ' gold and shakudo on iron ground. By Itosi Mit- V 



sumasa. 



576 — Sword-end. 

^ Chased silver ceremonial tassel. 

577— Bow-holder. (j) . 72^ Z/L ^^ < ^.^a^ l ^^-^ 
(J~o Gilded silver with chased howo birds. 

578— Crystal Ball. QtfHL^-^-^ kl)tfW~z{^ 
On chased and gilded bronze ^and. j 

579— Two Netsukes. (j)^ ^yiy^J{yuU^i\y^y^^ 
, a Ihc Wood carvings. Lion Fo playing with ball, and 

/ U crouching figure of a Chinese. 



580- Inro. J?f> ^ bCuiSL^ 

Four compartments. Morning-glories in lead, 
f ^~ mother-of-pearl and gold lacquer ; netsuke, a 
woman washing. 

581 — Netsuke. 

/ ~J ft) No-mask in ivory. By Ran-sen. 

582- Netsuke. P ~6 ffXL(jU^^ 

/ y- Mask of Hania, in silver, gold and shakudo. Of 
extraordinary skill in relief chasing. By Se-zui. 

583 — Netsuke. 



;rforatec/^nd damas^ie^rro^^ 



^ O~0 Button shape of pe 

with ornaments of the style of Namban. 

584— Netsuke. J> tf^iSi^i, 

7, jrf Ivory, damascened and perforated iron, represent- 
ing a temple bell. 

585— Netsuke. ^\<^UlJJa^ Adtl^C^ 

4/ f~d Ivory button, with plate^f cloisonpe enamel, orna- 



ment on sage-green g 



586 — Netsuke. 



^^0-0 Iron button entirely covered by diaper patte 
inlaid yellow bronze. 



587 — Netsuke. 
jP_ &-G Hartshorn button, with damascened aira perforated 

plaque of dragon on trellis. ^ I 

588- Netsuke. /Tin- ^Mi^ 
ff"t> Flat ivory button, with damascened head of dragon. 



589 — Netsuke. 



S~ Silver button, chased id represent a bird among 
cherry blossoms. 

590 — Netsuke. 

-) Ivory button. Shibuichi plate with gold and silver 
^ incrustation of waves, the sun and birds. 

591— Netsuke. 6^ 'QrUTC^P^ 
$ I vorv ; button-shaped, with perforated carving of, 

/' six mon on back. Front plate of shakudo and gold 
with Hideyoshi crest and thunder drums. 

592— Netsuke. yl^~*^cd~JL^ f^^yfp^^C^ 

^ Button shape. Red bronze and smakudo basket 

work. 



593 — Netsuke. 



^ Button shape ; silver and shakudo basket work. 

594— Netsuke. Q^Oy^C ^siHsiSZt 

^j" ?i) Ivory button, carved to represerua dragon among 



clouds. 



« 595— Netsuke. OjVt* ^ " ^Wfat 

U' r?} pi a t button of cloisonne enamel in colors on tur- f 
quoise-blue ground. 

596— Netsuke., (o^. J^. h^A^SLA/^ 
/J ft) Ivory mask and bells. By Haku-unsai. 

■LP sfW*L^ 



597 — Netsuke. 

Wood. Crouching figure of a mor^y eatin^ber- 
ries. By Tomo cazu. 




598— Netsuke. 

Dark wood, representing a peach with foliage, 
/J. opening with hinge disclosing a carved stone of 
ivory. Subject: a Chinese princess with attendants 
in a garden. 

/ 599— Netsuke. ^0 ^ X^Ci^y^U^ 

L . Dark wood. Actor with No mask holding bowl. 
By Masayuki. 

6og— Netsuke. *^ ^ ^ $ULtw-4L^ 

y -FD Mask of Okame by Shu getsu. 

601 — Netsuke. yr3^*-€^vL^ ^ /f"V l/ ^C_ 

, j-e Rich brown wood. The^enin G^iia and his frog. 
/ 0 Wonderful expression. 

602— Netsuke. (f)^ ^ Q QtdLsf^vf*^ 

^~ 'f° Dark wood. Choki, the devil-chaser, sharpening 
his sword on a stone. By Masa Kazu. 

603— Netsuke. /^-^/U4/V~ 
Amber-colored wood. Crouching figure of a gen- 

J2. /f tleman telling a funny story. The face, evidently 
a portrait, is wonderfully life-like, the slightest mo- 
tion causes the pivoted head to give quick jerks, 
thereby adding to the illusion. By Masa nao. 

604 SWORD-RING AND EnD^^ C^f Jy^^- 

■ / Yellow bronze, with raised poppies in gold and 

/ shakudo. By Yassutchika. 

u / Q 

605 SWORD-RING AND END. / ' 'W' V ^ 

j— fa Iron incrusted with gold, silver, shakudo and r 
* bronze. Temple bell, dragon, Daikoku and Oni. 

By Utsi and Naokuni. 



606 — Sword-ring and End. (/^- fay ^/'jytA^' 
~n Shibuichi, silver and shakudo. Carp ascending a 

stream. By Yeishu. _ 

ji tf-y Round. Silver repousse, siffiject dragon among 



607— Pouch Clasp. ^^AAAM^ 
Round, 
clouds. 

608 — Pouch Clasp. 



^ . f)~V Silver, gold and shakudo, representing a warrior 

in full armor, attacked by a tiger. q 

609 — Pouch Clasp. 

O Silver, gold and shakudo. Oane and its young in 

^ a nest among the pines. Beautiful clean-cut chas- 



ing in high relief. 



610 — Pouch Clasp. 



y2 Silver and gold. Representing Juro seated on a 

swimming turtle of longevity. 

611— Pouch Clasp. (jjLAAAJ 
/ / Silver, gold and red bronze, representing Choki on Jh 
a lion brandishing a sword. Wonderful detail. , V 




612 — Pouch Clasp. 
^/ n> Silver, gold and shakudo. Yebisu^and children. 

61 ^ — Pouch Ornament. 
/ / ^ Silver and shakudo. Powerfully chased in high j 
(' relief, representing a hero crossing a ford. By 

Kiku Kawa. 

614 — Pouch Clasp. 
^/ t-« Gold and shakudo, representing a Koban of Hide- 
yoshi. By Yoshiyuki. 



6*5— Netsuke. di> ? ~ $A^W 

Ivory button with chased and perforated top plate 
j o p-g of silver and gold, representing peonies and foliage. 
' Bv Hop-hen Min rio. 



By Hoghen Min rio. 

616 — Netsuke. /tV^~ yf^T/V^— 
Dark amber-colored^artshorn, with front plate of 
shibuichi. On it a crouching boy with a fan is 
incised and inlaid with gold, silver and shakudo. 
By Ta Kao. 

617 — Netsuke. Q_ fcf\J\4A^ ^^yid^b 

) Ivory button entire^/ covered with flowers and 

leaves of the chrysanthemum. On the front a 
repousse silver mon. By Sho un sai. 



618— Netsuke. -^dJU)' ^siAs^O^W^ 

A group of three young fruits of the egg-plant, 
^ two of which have openings at the side, through 
the larger one of one and one-quarter inches in 
length. The inside of the fruit is carved to repre- 
sent a landscape on Lake Omi, with Mount Fuji 
in the distance, sails on the lake, several mountain 
ranges, forests, small houses, and in the fore- 
ground a man rowing a boat. Through the other 
opening of only one-eighth of an inch, a falcon, 
seated on a frame, may be seen detached from the 
surrounding matter. The tour de force appears in 
its full magnitude when it is realized that all of 
it was carved with curved microscopic tools 
through the very restricted openings. By Kan sai. 



619— Netsuke. AlO " // V_^n^/~?C_ 



J~ -0~& Shibuichi button, front/Alate finely modelled in 
iron, silver and gold, representing a dragon's head 
and claws. 



620 — Netsuke. 

Ivory button, with silver /opaque. /Subject: three 
crows on a branch, inlaid in shakudo. After Korin. 




621- — Netsuke. ^^"^UtJ^Ju 1TVv7^_ 

a j . , , w — ' ' w - ■ 



622 — Netsuke. 

t y-y Ivory button, with front plsde' "of shibfiichi, inlaid 
with gold and silver, representing a Sennin with a 
mouse and small boy. By Hideusi. 

623— Inro. S ^ (^^L^ 
Outer case of shibuichi, with ( /mcised design after 

^> / Itcho and So min. Inner case of black lacquer en- 
riched with a blossom and leaf of volubilis in gold 
lacquer and green mother-of-pearl. Inscription in 
solid gold, " one month, a thousand years." By 
Suyenaga. Netsuke of wood, inlaid with bird on 
magnolia branch in mother-of-pearl, tortoise-shell, 
coral and malachite. By Yeizan. 

624— Inro <Jl ^^y^C 
n Pv Gold lacquer. Four compartments ; topographical 

°^ view of Lake Omi with names of localities. With 

netsuke representing a dragon made of part of the 
ivory-like bill of the Bill-bird. By Koriusai. 

j 625— Lacquer Tube. ^YH/t^ • ^^^Ot 

O" ^3 p ar t 0 f a flute. Decorated with a dragon in vari- 
ous colored gold lacquers. School of Ritsuo. 



626 — Two Pieces. 

Parts of silver netsuke in repousse silver. Lion Fo 
and peonies. 



627- Netsuke. ^^^i ^hn^rit^ 

^3* Ivory carving. Ph^psopher a|fid ox. 

628— INRO. 5$'~<f- 

_2_f. rO Outer case of gold lacquer bamboo decoration on 
black ground. On inner case a cock and a hen, 
gold on powdered black ground. By Furumitsu 
Tei ge. With gold lacquer rietsuke representing a 
mask. 

J 62^— INRO. J Jff^. £^</L^ 

~^-o Gold lacquer. Four 'compartments. Subject: 

horses under pine trees. An exquisite piece. By 
Bunriosai. With ivory netsuke of philosopher and 
ox. 



630 — Inro. 

^ Jf -PI Gold lacquer, incrusted with figures of poets in 
amber, tortoise-shell and ivory. Four compart- 
ments. A very old piece. With old netsuke repre- 
senting a mask. 

631 — Lacquer Tray. 
Decorated with pheasants near the' water's edge. 
Centre of gold lacquer, border of conventional 
chrysanthemums on black ground. Excellent eigh- 
teenth-century piece. 




632 — Lacquer Tray. 

D i'd Narrow rectangular shape, decorated with wild 
/ flowers and butterflies in gold on deep gold pow- 



dered ground. 



633 — Rectangular Tray. 

^fTt Rounded corners ; decorated with a brook and wild 
flowers in several shades of gold on black ground/ 
Fine quality. Eighteenth century. 



L 



634— Lacquer Tray. / . <?[g ^JlAyL^^ 
Square, with rounded corners. Decorated in gold 

' " lacquer, with a traveller on horseback arriving at a 
waterfall, watching the flight of geese. 

635— Small Tray. ^/ly^^ytyi^^y^fi^ 

/ ^ Rectangular etched bronze plate, set in lacquered 
frame. The bronze is incrusted with various metals, 
and represents two men, a woman and child cross- 
ing a stream in a ferry-boat. The coloring in these 
metals is remarkable. 



4 1{ -Tk^W, 



636 — Two Pieces. 



1- 



cover, with carved stand. 
Decorated in pold on blacl 



637 — Two Lacquer Trays. 

Decorated in gold on black ground. With the 
owner's crest. 



638 — Double Stand. 
^ Gold and black lacquer, with young plum and pine 
y„ ^ trees. Fine quality. 

639 — Small Writing Case. , v 

Black lacquer. On the cover, circular medallion of 
/ t~0 branch of japonica, with red and silver blossoms. 
With stone and two water holders. 



640 — Writing Case. ,v 

On the front, two mandarin ducks near a pond, in 
"/ gold, silver and red lacquer on a black background. 
l A perfect specimen of eighteenth century work. 




641 — Rectangular Lacqu^j/Boj 
With seven drawers. Decorated with wild flowers 

J - ^ an d leaves in gold on black. Silver drawer-pulls 
and plates. 

642 — Two Small Rectangul^^Tra^s. S-^^^*^ 
T? 0"^ Each having two crests on powdered gold ground. 



643 — Small Rectangular 
With two flower me 
quer on dark ground 



dalnons, m gold and red lac- 



644 — Square Lacquered Tray. C^f - {j^ . 
y n f-g Gold lacquer of the finest quality. Decorated with 
Cr~ ■ cherry and willow trees, with part of the blossoms 
inlaid with small sheets of solid gold. 



. _ 645 — Square Lacquered Ti 
1 Decorated with a group of palms near a projecting 

rock, in gold on a black surface. The painting is 
wonderfully delicate and the gold of rich tone. 



646 — Libation Cup. 

Carved out of palm wood, representing a - lion and 
its young. Lined with silvered metal. On stand, 
edged with carved green ivory. Chinese. 



647 — Shrine. 

Containing three idols. The central figure of Sa- 
^ l~i kiamuni shows great refinement of line and move- 
ment. The whole of the interior was originally 
lacquered with gold, but the fumes of incense have 
colored it a dark rich brown. 



648 — Shrine. 

Rectangular shape. The doors divided into small 
0*— {/ ■ panels of floral, conventional and geometric design. 

All carving treated in color and gold lacquer. The 
ceiling is decorated with a painting of a dragon on 
gold ground by Itcho. Seventeenth century. 

Flower holder ; made from a piece of wood with its 
natural surface, decorated with a locust and ferns 
in gold and silver lacquer. A pipe case ; carved 
from a rich dark wood, representing lotus leaves 
and buds. 



649 — Two Pieces. 

/t 



650 — Small Lacquer Stand. 
J /. p-0 Imitation in lacquer of a very dark close-grained 
t wood, with gold ornamentation. 



651— Round Lacquer Box. (/). ^^X-^I^-^WV^C. 

Two compartments. Decorated in gold lacquer of 
various kinds and colors, representing rice fields 
irrigated by intersecting canals, on a ground of 
black. Very rich and refined in character. 

652 — Hexagonal Lacquer Box. Cr^~ - ^-^rtsCSo&C— 



Two compartments. Decorated in gold on black, 
plum trees among young shoots of pine and bamboo. 



Of the finest quality. 



653 — Round Lacquer Powder Box. ' r[JlA-. • v **> JLA/Lsi/lAs'SZ- 

f-4 Various leaves in gold and red on a black ground. 
* Inside of gilded metal. 



654 — Cylindrical Lacquer Box. 

Entirely covered with a minute fret pattern, the 
^ interstices of which are powdered with small par- 
ticles of green and pink mother-of-pearl. 
11 




655 — Round Lacquer 



)Uer Powder Box. 



f 



.Hi 



All-over decoration of fern-like foliage in two 



shades of gold on a black ground. 



656 — Round Wood Box. 

f-ff A rare dark colored wood, decorated at sides with 
a delicate tracery design in gold lacquer. An ex- 
ample of rare perfection. 



657 — Incense Burner/ 
Dark wood, decorated with conventional chrys- 
anthemum branches. Openwork silver top. 

658 — Small Pocket Shrin 



Red lacquer, with silver mounts and hinges of most 
<2 /- delightful design. All details reduced in scale to 
fit this dainty receptacle of the daintiest of all idols, 
seated on crouching Lion Fo. The group is carved 
out of dark wood, relieved with a few touches of 
gold and color. fl /? 

659— Lacquer Medallion. ^ /tf/UOt^jy^ 

^ ~ftl p or trait of Philippicus, Patriarch of Constantinople, 
from an European painting. Latin inscription on 
back. 

660- Sake Cup. OyiA ■ 7^ ^U^y^ 

Gold and silver lacquer on red ground, representing 
/ ' the moon behind a plum tree. By Hiragawasai 



Sadashige. 



661 — Writing Box. 



Decorated with a basket containing chrysanthe- 
' mums. Heavy incrustation of carved mother-of- 

pearl and tinted ivory. 




662 — Two Pieces. ^ 

1^ Gold lacquer sake cup and small open box of silver 
/ 0 lacquer. 

663— Small Lacquer Box. fa- 7/ ^ 
J~ ft Shape of a dog. An interesting specimen. 

664— Small Round Box. ^ j£- ^!^tA^C 

y~ -f-o Of dark, closely-grained woodTThe cover inlaid 
with flowers of mother-of-pearl, ivory and coral. 

665 — S-Mall Lacquer Box. 
j- . tf~6 Silver lined. Decorated with young pine shoots on 

deep gold ground. 

666 — Small Hexagonal Box. j^! O^Asi/l^C 

/ ~1 The entire surface is covered with a mosaic of 

' green, blue and red mother-of-pearl of an indes- 

cribable wealth of color. On the cover a howo 
bird. The sides have six different patterns of sur- 
face ornamentation. In perfect state. 

667 — Small Lacquer Box. 

^ fr-a Decorated with a deer and foliage, in pale and 
green gold. 

668 — Small Lacquer Box. CL ^^^tAA^ixO ^TSIA<0&L 

J A On the lid, the apprehension of the/yil-thief, in the 
' richest textures of gold lacquer. 

669— Small Box. > (^-Asl^sisw^dL 

_ Decorated with mask of Hania, in gold and black 
d> ' on a rich gold ground. 

670— Small Rectangular Box. ^Q%^ytA ^U^eL^ 

. Gold lacquer, representing a piece of brocade, tied /J 
f. with silk cord. 



6 7 i-Small Round Box.Q/^. (/£ . G/i^^^ 

Gold lacquer, decorated with turtle of longevity on 
O a dark, greenish gold lacquer ground. 



672— Small Flat Box. 

Black lacquer sprinkled with gold dust, having two 
gold howo birds on the cover. Underside of cover, 
decorated with bamboo and paulonia. 



673 — Small Tray. 

With foliated border on powdered black ground. 
In the centre, two children and fowl in bamboo 
grove. A very old piece. 
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674 — Two Hair Ornaments. 

Ivory, decorated with white carnations and butter- 
fly. The other, with emblems of good luck, in gold- 
tinted ivory, mother-of-pearl, malachite, coral and 
tortoise shell. In design and execution these two 
objects are of the finest quality. 



675 — Hair Ornament. 



Ivory, decorated with flowers, petals, leaves, pine- 
needles and berries of gold lacquer, mother-of- 
pearl, tortoise-shell and coral. A specimen of the 
most costly jewellery of the time. 

676 — Hair Ornament. 

$2 ■ 0~4 I V01 X decorated with butterflies, in gold lacquer, 
mother-of-pearl, etc. 

677- HAiR Ornament. ^ ^ % _ J '6*^*1 

\ Tortoise-shell, decorated at one end with the gate 

J - 01 Yoshiwara; at the other, two sparrows in gold 
lacquer. 



CThA- 



678 — Two Small Hair Ornaments. 

inlaid wit 

covered with very delicate 



q fa One of ivory, with crest inlaid with mother-of-pearl 
" The other, of lacquer, cove 
gold peacock feathers. 

679— Small Hair Ornament. 
<pL ?~S Gold lacquer of the finest quality, decorated with 
plum blossoms and a hawk chasing a bird. 

. 680 — Two Hair Ornaments. 
/ f7) A long and a short one, both decorated in a similar 
manner, with designs taken from old brocades. 
Finest quality of gold lacquer. 

681 — Hair Ornament. 

0 /r ^i Decorated with butterflies and small leaves of green 

mother-of-pearl and gold lacquer. 

682— Hair Ornament. /LQ/l ^/ ^Ir " ^^^lA^i 

,/ Decorated at each end with fans, flowers and foli- 

1 age in green mother-of-pearl and gold lacquer. 



One of carved wood, representing a chrysanthe- 
mum ; the other, with two leaves of lotus, in gold 



683 — Two Hairpins. 

lacquer. 

684 — Small Basket. 
, 0~O Very minute weaving of intricate workmanship. A 

fine example of this art. 

685 — Lacquer Box. 

With cover. Black lacquer, decorated with blades 
t~ ^ of grass and dewdrops, in gold and silver. Finest 
quality. 



686 — Lacquer Bowl 

^.^Decorated with deep-colored gold lacquer and in- 
/ & crusted green mother-of-pearl, representing foliage 
on a sandhill, on ground of natural wood. Ivory 
cover. On graceful teak stand. By Koyetsu. 

687 — Small Stand. 

Y ■ *~> Rectangular. Of green ivory. Chinese. 

688— Tobacco Pouch. ^J^Vl ^J^£oC 

[ r~i Made in Japan from an antique piece of velvet, 
embroidered with cord made of silver wire, form- 
ing a solid surface of beautiful ornamentation. 
With silver clasp. 



rj Decorated with silver leaf pattern ; a marvel of 

the leather-worker's skill. With silver clasp, repre- 
senting a falcon. 

690 — Lady's Comb. 

y J r /-# Gold lacquer. Plum blossoms incrusted in green 
mother-of-pearl and solid gold. ^ 

691— Lady's Comb. ' Ul ■ v{p yttAyVCA^f^ 

J^- f-G Ivory, decorated with ferns and fireflies in gold. 

692— Lady's Comb. O^V\/V9- (3 * fevT^ &^l^f 

£ (TO Gold lacquer, with raised chrysanthemums. /J 

693— LADY's Comb. yd/jlA^^ 1 ^^ 

. #-g Gold lacquer. Cherry blossoms. 

694 — Lady's Comb. »* j } 

*7 0-0 Large size. Gold lacquer. Butterfly and scroll 
/' design on a black lacquer ground. 



695— Lady's Comb. ^T^^Z/l- ^ ^AA^L^rv^ 

^ j-^ Gold' lacquer. Designs of musical instruments and 
/ foliage. 

. 696— Lady's . Comb. - ^M^tT^^O^ 

L , 0~° Gold lacquer, decorated with wave-crests in differ- 
ent shades of gold. 

697 — Lady's Comb. 

j" Gold lacquer. Plum blossoms in white and tinted 
ivory. 

698 — Lady's Comb. 
Gold lacquer. Various flowers in different shades 

699 — Lady's Comb. 

Tvory. Partly tinted a rich red, with storks flying 
over waves. 

700— Lady's Comb. ff"' (j^ . (/\^fZ^yffAy 

— Carved and tinted ivory. Subject, howo bird among 
foliage. 

701 — Lady's Comb. 

L. t-4 Large size. Gold lacquer. Iris. 

702 — Lady's Comb. 
^/-^~0 Small size. Gold lacquer. Fagots and small birds. 

703— Lady's Comb. "^KhA. ^l££<OC 

^ _ p~t) Amber-colored tortoise-shell. Design of various 
utensils in the open. 

704 — Lady's Comb. 
t^L Green gold lacquer. Design of peonies. 
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705 — Lady's Comb. 
#JC ' Gold lacquer. Camellia branches with solid gold 

flowers. 

706 — Lady's Comb. 
^ #-4 Gold lacquer. Chrysanthemums. 

707 — Lady's Comb. 
Black buffalo horn. Decorated with cherry blos- 
soms and maple l&aves iiflgold. ^ y 

708 — Lady's Comb. (J 
Ivory, partly tinted a fine red. Subject, badger 
and rabbit out walking near the shore. 

1709 — Lady's Comb. 
Ivory, tinted a fine red, with branches of hydrangea 
outlined with gold./? ,0 ' V 

710 — Lady's Comb. U 
Ivory, tinted a fine red, with oval panels containing 
peonies, birds, etc., outlined with gold. 

711— Lady's Comb. ^KVlJl ' 

jf Large size. Of transparent horn. With openwork 

i' design of cherry blossoms. 

712 — Lady's Comb. 
Gold lacquer, with cherry blossoms in several tones 
of gold. 

713 — Lady's Comb. 
Gold lacquer, with two peacocks on plum tree. 




714 — Lady's Comb. 

Gold lacquer. Cherry trees in bloom. 



715 — Lady's Comb. 

Gold lacquer. Waves and mountains, with swarms 
of sparrows. 



■ . . 1 ■ ■ . 



\ 716 — Lady's Comb. 

Gold lacquer. Bird and plum tree in bloom. 





717 — Lady's Comb. 

Gold lacquer. Mandarin ducks near the water's 
edge. 

7 18 — Lady's Comb. 
Gold lacquer. Camellia branches with bir^ of ij 
crusted coral. f/Ui ' 

^ -fflyig — Two Lady's Combs. 

One of black, decorated with sparrows and bamboo 
in gold. The other, of silver lacquer, with pine 
needles and plum blossoms in gold. 

/720 — Pair of Lady's Combs. 

Amber-colored horn. Decorated with views of 
I temple grounds in ^ an S ^ a ^^^5^^^^^^ 

} I721 — Two Lady's Combs. 
' V Gold lacquer. One, with bird and plum branches ; 
the other, with bird and flowers. 

722 — Pair of Lady's Combs. 

Gold lacquer. Decorated with birds and small in- 
0—6 crustations of coral. 

723 — Ivory Carving. ^H/l/l/L^ ^d*Jw^ijL$^ 

Part of Cingalese comb. The teeth and left panel 
are missing. In the centre panel, a Cingalese 
tr" m ^ dancer, with conventional ornament. 



724 — Lacquered Box. 

Black ground, with mother-of-pearl and gold inlay 
of fruits and small animals. Chinese. 



725 — Carved and Lacquered 

-\ A n, With figures of five Rakans, with allegorical attri- 
butes. Enriched with inlaid mother-of-pearl, tor- 
toise-shell, gold lacquer, etc. By Ritsuo. 

726— Stand. ^ . ??^L^^^c' 

*""? ft) Black lacquered wood, with open sides and gilded 
/ bronze mounts. 



727 — Panel. 

ffi ^0 Bronze vase, holding^brushes and fungi ; and brush- 
/' case, shaped like a musical instrument. In various 

colored lacquers on a black ground. School of 

Zeshin. 



728 — Ivory Box. 

<^ j j j Tall cylindrical shape, with gold lacquer crests of a 
/' society of Cha-djin. 

729 — Chinese Stand. IT^sC QsIMsxA^S*-- 

Rectangular. Richly (curved 



730 — Stand. 



J.1 p-g Carved teakwood. For mandarin's hat. [j 

731 — Carved Figure. J fr - 0\O y^^y^A^CA^ 

V 0"1 One of the companions of Bensaiten, standing on 
f a turtle. Finely carved and delicately ornamented. 



in gold. 



732 — Belt Buckle. 

Gilt bronze. Chased and perforated. Fastened to 
belt of green silk cord. Chinese. 



733 — Chinese Belt Buckle. 

Detached dragons among clouds. Gilded bronze 




Green silk belt. 



734 — Two Pieces. 
^ Richly chased, and gilded girdle hook and cloisonne 

enamel belt slide. Heavily gilded Chinese. 

735— Tobacco Pipe. JJ - / }^ / fft/lAsOvu 
j — Iron damascened, with gold and svfyer. The bowl 

and mouthpiece of silver, ornamented with con- 
ventional flowers and foliage. 

736 — Small Cup. 
, 1 Very thin cloisonne; outside covered with tracery 

/ ' design of white, yellow, red and turquoise-blue 

flowers on a dark green ground. Inside a cloud de- 
sign on white ground. Transparent wax-like qual- 
ity. On minutely carved teak stand. Early Ming. 

737 — Three Stands. 

Used in tea ceremony ; gilded bronze. 



(D. 



738 — Two Stands. 

One of shakudo, gold, silver and enamel. One of 
silver. 



P~8 



739 — Three Pieces. '^jrf/X/L* 

Chop sticks. Silver, with lacquer handles, enriched 
6~Tt with gold and silver cherry blossoms. 



740 — Water Holder. 



^ Silver and enamel. Six-pointed star in counter- 
/ * sunk plate. * 

„„ T w XT O^YiAA. iy^~v L<i6tsi*u 

741 — Water Holder. * r " ~^ 
. Chased silver ; shape of flat round bottle in counter- 

/ L p tre sunk plate. 



742 — Water Holder. 

Repousse sih 
running boar. 



^- y-fl Repousse silver; minutely chased. Subject: a 




743 — Paper Weight. 

Silver fan and bells. 



^ Silver fan and bells. 

J J V ■ 

744 — Pair of Small Incense (STjr^usss, ^L^(y(Jt^U 

Silver gilt. Two-handled and three-legged urns, 
/ 77 with conventional ornament. Chinese. 

745— Silver Snuff Bottle. -^2&y- ^^v^uo^WM^ 

^ Screw top ; irregular hexagonal shape. 

746— Two Finger Plates. //^TV? 
£ y-tf Repousse silver representing waves. 

747— P-e Case. ^T^^AA^C 
A™ Silver basket work of remajK&ble workmanship. 

748 — Small Bottle. 

/ Heavy silver, with chased flowers and foliage "of 

6 



chrysanthemums floating on water. 
749 — Small Tray. 



Silver lotus-leaf, with shakudo crab and gold lo- 
^ tns-pod. By Katsegassu. 



75° — Round Box. 
Silver repou: 
gilded foliage. 




Silver repousse ; top fevered with pine tips and 




751 — Silver Box. 
^ ^ #~0 Chased with fret ornament ; on the top Yebisu 

with bag and fan. 

752 — Round Shakudo Box. V AW- 

Inlaid with gold and silver ornament. On cover 
. H) the Sennin Gama, with his frog worked in high re- 
lief in various metals. The inside lined with solid 
silver. By Sura. 

753 — Solid Silver Incense Burner. 
. _ V ery graceful lines soberly ornamAned with a band 

/ of conventional chrysanthemums. 

754 — Solid Silver Teapot. 
Decorated with relief chasing of boatmen, ducks, 

w a tori, etc. Graceful shape. By Cho-o-sai. 



/7 



755 — Bronze Beaker. 

Shaped like old temple drum. With several bands 



of archaic ornament. Solid silver cover, with 



repousse design of top of temple bell. 




756" — Small Temple Gong. 

On its face a dragon and sphere ; \ 
^ cord. Strong green patine. 

757 — Bronze Temple Bell. ^yi^lA^ 




Very ancient form, with inscription and six rows 
-/V of raised knobs. Suspended from an elaborate 
chain with three flat ornamental rings and a cross- 
piece formed by two dragons. Dark green patine. 



7hi 



758- P.mr of Temple lQIHo' ^ 

r~_ 0-0 Formed by canopy, long dragon, link and lamp- 
cr-Q holder. Beautifully modelled pieces. 

759 — Bronze Candlestick. (/^" ^^Xyi r \/\^f>^A^ 

J J iTd At its base two demons upholding the candlestick 



proper. 



,irv 




760 — Flat Iron Dish. 

With concentric circus of damascened silver orna- 
ment. The one neat" the edge of undoubted Bac- 
trian origin, denoting great age. 



761— Iron Dish. J? olffU 
■s- Hammered and damascened, with two mon and (I 

^ other circular ornaments ; traces of gilding in the 

centre. 



762 — Bronze ■ Tray. 
j~~ .t~t) Rectangular, with incfented rounding at corners 

with a beaded and riveted edge. Decorated with a 
trunk and flowering branch of plum tree and a 
carp ascending a waterfall. Fifteenth century. 

763— OCTAGONAL BRONZEggj^ 

With gallery and movable tray. 

764— Green Bronze Jardiniere. (jjCZfrw^yO^ 

■£ hO Fine seal underneath ; simple in outline. fl 

765 — Bronze Jardtniere. If 

/3 With fine square seal ; has two handles ; resting on 

three feet. 



766— Bronze Candlestick. '^Vie^*- ^^^^H/j 

0~ti Yellow bronze openwork scroll ornaments. (f 



767 — Bronze Candlestick 



Similar in character, but smaller than the pre- (J 



ceding. 



768 — Bronze Jardiniere. 



Jj~ -trx/ Bucket shape, of fine olive-green patina and pecul- 
iar surface treatment ; on flat stand with railing. 



769 — Bottle-shaped Vase. 
^~ -(T-O Sentoku, with slender neck; fine yellow patina. 

77 ^B K „ N z E Bow, 7 4^^ 

/ l/~Z) Warm gray patme. Signed. jr 

771 — Bronze Vase. ^ " -j^ ' 
Damascened in gold and silver. Design of early 
Chinese character. 

772 — Bronze Vessel. 

/^rff A flat-rimmed urn covered with a thick layer of 
oxide. No decoration except a few horizontal rings 
near the top. Presumably before the twelfth cen- 
tury. 

773 — Large Persian Bowl. 
Heavily coated with sheet silver on copper body. g 

/ $ • With chased ornamentations and inscriptions. ' 

774— Bronze Bowl. ( - (Jl^J^^^ 
Handles formed by heads of archaic design. Be- 

' fore the Kamakura period. Teak stand. 

775 — Bronze Vase. 

^ Dragon in relief, with ring on back for suspension. If 

y^r Fine olive-green patine, with red variegations. f 





776 — Bronze Vase. 

Surrounded by a movable dragon su 
rim. Fine dark-green patine. 

/ 777— Bronze Stand. (Q (P * (/T&sbiWr*^^ 

I W On the surface, a dragon among clouds, in relief ; 

on base, swallows over waves. Fine olive and red 
patine. By Sosen Zan Soho. 

778 — Round Bronze Dish. C3 " CyL^/^" 

Wide flaring sides, with two bands of sunk orna- 
JL<f ment. A very thin casting reduced in thickness on 
a lathe. Fifteenth century.— 



Five lobed, with riveted edge. Beaten bronze of 



779 — Bronze Dish. 
/V 

Iq • the fifteenth century. With repousse outlines of 

cast feet. 



dragon and clouds. Resting on three cast f^eet. 
780 — Bronze Vase. 




jj_ irO Of very graceful outjjne. Ornamental band near 
' • the middle. Delicate line design in silver at base 

and top. 



FIFTH AND LAST AFTERNOON'S 
SALE 



FRIDAY, MARCH 13TH, u 
AT THE AMERICAN ART GALLERIES 
beginning at 2.3o o'clock 

.781 — Three Small Pieces. 

Ink holder, shape of clawed fooyof Oni, and two 
/ 1 f~® small stands, one rectangular, the other hexagonal. 



782 — Four Pieces. U, f\C) . 

Iron mount, damascened in gofd/and silver. Gilded 
bronze paperweight, representing a dragon ; a hat- 
shaped iron netsuke, with gold crest, and a gilded 
and lacquered bronze bow-holder. 



783 — Bronze Paperweight. 



Partly gilt. Leaf and pod of lotus. With frog 
0/ sitting on stem. Chinese. Dated 1808. 



IS- 

bronze netsuke of lotus leaf and cricket. 



784 — Two Pieces. 



Bronze and silver pocket writingtcase, and small 



iptder, with 



7 8 5 — Three Pieces. ^i^U 



Bronze water-hAfder, with silver relief tracery of 
j-fl howo bird and scrolls. Bronze netsuke of mush- 
rooms in basket and pocket writing-case, represent- 
ing a gourd, with leaves and vine of red and yellow 
bronze and silver. 



786 — Oval Box 



JT n Gilded bronze, representing a small melon. Leaves 
of shakudo and bronze. 



787 — Belt Ornament. 
Used in Tibet to 
Brass, silver and coral. 



1 q . in/ Used in Tibet to carry tobacco-pouch and pipe. 



.^damascened in gold and silver. 



788 — Chinese Box. 

Round iron box,, 

ft) 

The lid ornamented with a dragon, the letters signi- 
fying Good Luck underneath. 



789 — Two Pieces. 

Chinese ruler of bronze, damascened with silver, 
and belt-buckle faced with sheet-silver, partly gilt. 



7m- 



790 — Small Chinese Box. ^ /tfSl/\4s4_y(fiA J 

t-d ^- e d bronze, with silver damascening of figures and 
inscription. Top, of shakudo and silver. 

791— Cloisonne Lotus Leaf.^>(^. ^Tl (te^hnshO^ 

The ribs and edges of gold on a dark green ground. 



792-Paperweight ^ j£ ^Ju^L^f^U 

7 



Gilded bronze lion. 
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793 — Two Iron Plaques 

Chased. Damascened in gzAd. and silver and per 
/ forated with dragons and scrolls, of the kind called 
Namban. Chinese. 



794 — Small Tray. 

Bronze, with translucent enamel of flowers jfh blue 
0 and white. 




795 — Cloisonne Applique. 

Shaped like a shallow bowl. Conventional foliag' 
in richest enamel colors. Heavily gilded. 



796 — Small Iron Box 
The top damascen 
Inside lacquered. Fifteenth century. 

797 — Small Rectangular Box 



Conventional foliage 

ly gilded. ^ 



^/ ^. 0-d The top damascened in silver, with three dragons. 



nd I 

:e. . On the top, chr) 

other plants. 



/J^y-t) Shibuichi, with flying birds in gold, silver and 
I ' shakudo. 



798 — Small Rectangular Box 
// ff-o Gilded bronze. On the top, chrysanthemum and 



799 — Bronze Turtle. 
■ *^~* Partly gilded. By Mi-ao. 



800 — Small Hinged Box. 

Gilded bronze and shakudo, rapYesenting a per 



0 \ JL^^^t^^L. 



^ Simmon. 



801 — Paperweight. 

7 A branch of plum tree of yellow bronze, with open 
blossoms and buds of silver, gold and red bronze. 



1, silver, shakudo and coral in- 



802 — Small Folding Box.V- 
/ f-Q Sentoku, with gold, 



crustations of leaves and flowers. 



803— Two Pieces. jr(j . Q$ - (j^> jt^^^pA^- 

£7 /-t? Pocket flintlock and helmet ornament, presumably 
/' by one of the Miochins. 

J ) S~0 Yellow bronze. Iry^id with three bands of conven- 
' tional flower ornament in silver. 

805-Two Pieces. ^Lu). 5^ C^U^ 

/ ^ Padlock, in form of shrimp of damascened iron, 



and bronze seal of the Artist Kasen. 



806 — Cloisonne Paperweight, (jj^ ■ ^/ix^6 / ^- / ^~ 
/ \ - Conventional scroll ornament in gold and colors on 
a fine turquoise-blue ground. Ming. 



807 — Small Iron Box 

Incrustation on of silver, gold and shakudo, 
/ oC representing a heron fishing. By Hidetomo. 

808— Bronze Tube. (fr. )f{ r ^cAA ^^Ctl^ 

J / ^ Used for holding peacock feathers. Traces of 
' *> ■ ancient gilding. Fine patine. 

809 — Iron Tea Jar. 

C" ' .Hi The cover of silver and gold, with a button of iron 
* inlaid with the same metals. A crest inscribed in 

raised diamond-shaped frame on one side. 

810— Small Vase. ^Tl/M ■ JM^hjA- ^ JSlsvffi 

j/ ^ w0 h ailc fled. Bronze. Inlaid wtfh silver orna- 

' (P ■ ment. Wood cover, with green ja"de top. 



81 1— Cloisonne Enamel Stand. f^lA/' /j^A/l^iMT 2 ^ 
Perforated border, with fine colors, resting on three 





■812 — Small Bronze. 
j Two-handled urn on three legs. Dark green bronze 

' ' inlaid with gold. Conventional ornament. 

'813 — Small Gilded Statuette. 
/ d ^ female Indian divinity holding a sacred emblem. 

814— Small Bronze Vase. O^Vl' ^ /lAAS^toT^ 
— _ f-Q Surrounded by long feathery leaves. 

815 — Inkstand. 
^ £rt> Dalpeyrat pottery, with damascened iron cover. 

816 — Two Chinese Seals. 

/ One, of heavy bronze, with inscription; the other, 

with carved ivory handle. 

817 — Pair of Bronze Candlesticks^ 4\{) . 
^ y. Openwork design. Dark brown (patine. 

818 — Candle-holder. • 
^ Damascened in gold and silver. 

819— Bronze Vase. TVWU- ^r- CrG^. 
y tr* Bottle shaped, with delicate design of plum branches 

and conventional ornament in silver inlay. 

•820 — Bronze Flower Vase. iffp "y^AxJ^tl_ J^K^U^^ 
/ / Graceful outline. Plain surface, with two small 

lion's heads. 






821 — Iron Flower VaseY, 

^ Inlaid with gold an* silver medallions of birds and 
flowers. 

822- Bronze Bowl. Ql^lAA . sUj-^' (j^JLtf 

_^ A very early specimen of archaic design. Green 
«2" patine. Two small rings are attached to side by 
butterflies. Bing collection. 

QiO 

823 — Bronze Temple Vase..^ ^ ' 
^ 2_,Jr# Square shape, with panels of sunk ornament on four 

sides. Flaring top. Fine olive-green patine. 

824- Bronze Incense Burner^, ^/^aJL^^asiM^ 
H) Representing fishes in a body of water, surmounted 

by a tori, with inscription. Dark green patine. 
From the Bing collection. 




SE.il kD > JL^cA^JijTtA^^L- 



825 — Bronze Flower Vase- 
<^j, Gracefully flaring shape, on carved wood stand. 

826- Bronze Vase. . TYl - ^QajU^T 
/ (j-^ Green patine, inlaid with gold. 




827— Bronze Vase. lOVi. VQsAMsLJS^^ 
% With two finely modelled bands of archaic orna- 
ment and two loose rings at top. Bing collection. 

828 — Bronze Vase. 11 

Gold and shakudo at base, with incised border of 
rr. f~<f palmette ornament. The upper part powdered with 
' gold. From the Bing collection. 

82 9 — Oval Bronze Bow^y^ . 7^ ^ (j2^(^, 
/ jW Upper part of a very ancient sacrificial vessel. 



celebrated founder To-un, 



830 — Bronze Jardiniere. 
Important work by the 

3> - Consisting of a bowl, decorated with a dragon in 
high relief ; cast " en cire perdue," and a stand 
formed by clouds. 

G kO 

831 — Bronze Jardiniere. /fc. rKy 

J ~1 r-fl Under surface and sides^ covered with a raised 
/- diaper ornament, with dragon and centre-pieces 

cast, " en cire perdu." By To-un. 

832 — Rectangular Bronze Basin. 
Resting on six small lions, the fo^/r sides decorated 

d"' with a beautiful frieze of archaic ornament. A fine 
piece of casting of unusual size 




833 — Sixfold Screen. 
' ' ^ ^* tn twelve scenes of filial piety. 

834 — Sixfold Screen. V ^2 
Decorated with flowers and foliage o^fgold groun 

^ School of Korin. 




MING PAINTINGS. 

835 — Framed Painting. 

Striking painting on paper of an elaborate scene in 
^2 a Chinese garden palace. It was from such work 

/ that Kano Yeitoku derived his style in painting 

Chinese Imperial subjects upon the walls of Hide- 
yoshi's palaces. Genuine Ming work of the fif- 
teenth century. 




835A — Framed Painting. 

Very beautiful example of early Chinese paintin 
^ oL- ^ of the Min S dynasty, probably by Kin Yei. 




UNKNOWN CHINESE ARTISTS. - 

836— Framed Painting^^^^M^- ^/TVl" 

/ ^ Procession of Buddhist deities and allegprical 
"/J animals. 

836A— Framed Paintinc^^VW/ /^VyW ^ ^AaA^-^~ 
\J*d ^ Similar subject. [ 

iMITSUNOBU. , 

837 — Framed Painting. / ~yVlAs<lAs oC- oL . 
Maple bushes near a mountain stream. 

SHIBA SCHOOL. Late Fifteenth Century. 

838 — Framed Paintinc^TVI^ ' J' 
Shaka and the Juroku Senjin. Typical altar-piece 

yo Very rich in color. 

TCHO KUAN. Sixteenth Centur 

839— Kakemono. [f /( ^y\Ay 
^ White eagle on a percn. One of a set of twelve 

/ originally painted for two sixfold screens. 

NI TCHO KUAN. Sixteenth Century. 

840 — Kakemono. 
Falcon on his perch. Sienecl with seal. De Bun. 

/*>£"' 

SES SHIU. 1423— 1506. 

„ . sketch of the devil-killer in mono- 
Jf-^ ' chrome. This is in the latest manner of Ses Shiu. 
About 1500. 




1. Signelf\vr^h^al. 




841 — Framed Pain'j 
«j Small rough 



After Ses Shiu. Flying goose. 

KEI SHOKI. Late Sixteenth Century. 

(Pupil of Kei Ami.) /? _ 
843 — Framed Painting. J\S) - $ - ~^~sutJL& 

y 1 J-/~~ ^ eese * n ^ e water - Good example. 

SHU GETSU. Early Sixteenth Century. 

^44 Framed Painting. O^U- S^rQ£{Jj, 

Choki. Such pictures were put into houses toKeep 
•P J t7) ou * ev ^ spirits. Strong outlines and fine tones. 
' Seshin School. 

SAN SETSU. yj _ 

845 — Framed Painting. 

, _ . Dharma. Very strong and striking. About i6qo. 

SCHOOL OF MATAHEI. 

846— Panel (P^M/tX 4^Xa^X 
^ Young lady, combing her hair. 

847 — Framed Painting. /l^ ' V-^ .JO 
^ The Toy-seller. ' lAAAJs ^ < ^ U^y 

MEI KOSHI. ^ 

848— Kakemono. \f ^^ji 
faf Heron. 

KANO NAONOBU. 1606— 1630. 

849 — Kakemono. 
. _ Duck. 





KANO TANYU. 




850 — Kakemono. 

Rough monochrome sketch on silk of the" famous" 
( ^L^_ / <^ 6 Chinese temple Kinzanji near Han-Chow, by Kano 
Tanyu, court painter of the Tokugawa Shogun. 
Painted in his sixty-seventh year. Late seventeenth 



century. 
SUMIYOSHI JOKEI 



851- 



-Framed Painting. 

The thirty-six poets ; painted on gold leaf, 
color. 



Fine 



TSUNENOBU. 1635— 1713. 
852 — Framed Painting, 
'A.-*-* Group of poets. f}V\' 




853 — Kakemono. 
6T~t~° Heron. 

854 — Framed Painting. V "^"2 
y ■ Ihd Herons near the water's ed^e. 




855- 
H 



-Framed Painting. 
Cock, hen and chick. 



n 




"•At? 



856] 

857 
858 

859 
860 
861 



%7l 



Ten Paintings. 

Chinese School. Illustratj^ns of Various old 
legends. Remarkable in color and execution. Will 
be sold separately. 





MORONOBU. 1647— 1 7¥>~~) 

866 — Framed Painting. \J s 
/ ^ Two women, with children, watching a puppet 

"/ d ' show. About 1695. 

867 — Framed Painting. J~' ^f > ' (J^L/C^JL^^Mq 

Lady looking at cherry tree. Very fine example in j 
Cr^ his freest manner. About 1700. 

STYLE OF KIYONOBU. 



868-Framed Painting. £ ~f yulc^ 

^2 j-v Asahina and Sogano Goro. 

CHO SHUN. 



869 — Framed Painting. ~r~ ' 




Charming painting on silk of the tall figure of a 
5 J — „ ft~0 young man in soft pearly tones. Early work of 
^ this artist. About 1705. 

870 — Framed Painting. 

Boys parodying the play of the Korean lion. 



.t-e 



About 1720. 



OKUMURA MASANOBU. / 
871 — Framed Painting. V . '~~Y\_ 



V ery beautiful painting on silk of aj Yedo belle U 
J dressed in rich brocades, seated on an elaborately 
embroidered rug. She is using a pocket-mirror, 
giving light finishing touches to her coiffure. Be- 
side her a writing outfit and paper are ready for 
use. On the opposite bank of a small stream are 
white and red chrysanthemums, others, slightly 
larger, are painted in the foreground on the gold- 
powdered margin. About 1730. 



OKUMURA 

872 — Framed Painting. 

Very beautiful characteristic painting in rich colors 
of a Yedo belle walking with her child attendant. 
Masanobu carried to greater freedom and charm 
the new schemes of coloring of Cho Shun. The 
treatment of leaf and flower forms in the patterns 
of the embroidered dress are influenced by the 
School of Korin and Kenzan, and not inferior to 
them in execution. Paintings by O. Masanobu 
signed in full are very rare. Date, 1725. 




SOTATSU. First half of Seventeenth Century. 

873— Mounted Painting. '^^Vt^e- fcc- (y ^(^^j. 
Flowering plants of early autumn. Very graceful, 
free and characteristic work by this master. About 
1670. 



KEN-ZAN. 166277-174^ 

874 — Framed Painting. v\z 
Snow on pine tree and camellia bushes. Striking 

.f-d and beautiful example of this style of impression- 
istic painting which this artist put, on a smaller 
scale, on his well-known masterpieces of pottery. 
Early example. 

ITCHO. 1652—1724 

875 — Kakemono. 
Very fine rough sketch in ink of the Buddhist sage 

M Dharma crossing the water on a reed. This is a 
very early work of Itcho in the style of his master, 
Kano Yasunobu. Date, late seventeenth century. 





876 — Framed Painting. /^^7/^2^£^ 
£L.4~& Hunter with spear. About 1720. 

877 — Framed Painting. -(^(/l^C^i/lyf-^ 
/£. --^d Monkeys reaching for the reflection of the moon. / 

About 1700. ' 

878 — Kakemono. 

/ Flowers and swallow. About 1700. jj /J 

879 — Kakemono. 

—) Fukuroku Ju, standing on a sheet of paper, a boy 

/ looking on, astonished. Soft pearly coloring. 

About 1 7 10. 



/ 



OKIO. 1732 — 1795. 

880 — Kakemono. 
/-^ j-q Flying duck. Beautifully modelled plumage 

HOITSU. 1760—182, 

881 — Framed Painting. 
Camellia. 





88ia — Framed Painting. 
7 0~d Aquatic plants. 

KI-ITSU. 

882 — Kakemono. 
^ Chrysanthemums. 

SUKENOBU. 1677—1751. 

883 — Framed Painting. 



,71 



Charming painting on silk of a domestic group in {/ 
$ —i the style of the famous books illustrating the occu- 

/ pations of women by this artist. Date about 1720. 



KANO TCHIKANOBU. * 

884— Framed Painting. /^HA" ' ^JlA-A-t^^VU 
^ Allegorical scene, perhaps representing Kano and 
/u' Ukio-ye. Date about 1720. 



MINENOBU. 1748— 1839. 




885 — Framed Painting. 
tfff Pigeon on cherry branch. ^V^YKyi^i t^S/lsi? 1 1 

886— KaKEMONO. ^ £ 

/ ^ . Three sleeping birds on the branch of a tree. 

UNKNOWN ARTIST. 

887— Mounted Painting. ■ 0 ^J) ^ isl x i /]yX Ji\j*M^<^ 
^ The Supreme Buddha, Ajmda, surrounded by his 

/ 0 ' attendant angel musicians, descending from heaven. 

888 — Kakemono. 

^ Buddha and the Twelve Deva, in gold and colors, 
*-/-S~ on silk. An old painting. 

889 — Kakemono Altar Piece. 

H Buddhistic subject in circle on blue ground. 



890 — K a k e mono. 
/ h-c Japanese Olympus. 



891 — Framed Painting. k , ( 
/ d '"^ Amida on lotus. 

892 — Large Framed Painting. " 
/ ^ ' Quintuple personification of Buddha. 



893- 
894- 

895- 

896- 



-Kakemono. 
Girl playing ball. 

-Two Kakemonos. 
Study of a plant, and hawthorn. Chinese. 




-Framed Painting. 
Portrait of a lady. 



SHIGEMASA. 



897- 

36"-™ 



-Kakemono. 

Very beautiful painting of two ladies and a child 
gathering cherry blossoms in the spring. Signed 
Buyosai, but this name has usually been considered 
in Japan as another title for Shigemasa. About 
1794- 

-Kakemono. ^1 
Very beautiful painting of two ladies in travelling 
costume, walking under maple trees in the autumn. 
Companion piece to the preceding number and 
signed similarly. 



UNKNOWN ARTIST. 



8q8 — Framed Painting. 
iemple guardians. 



899 — Kakemono. 



'La 



q ^ Important altar piece. Sh^/bf the Twelve Deva. 
Seventeenth century. 



7i- 

900 — Framed Altar Piece. /7 ' 

Triple personification of Buddna and tenv 
guardians, painted in gold, on silk. 



9 m - T?*J 



A - 





MASAYOSHI. Died 18247 

901— Framed Painting. 

. „ Gentian blossoms. Painted on a fan, with seal. 

6 ™ 

HOGAN. 

902 — Kakemono. ^^^l/Z^ 
Hen and chick. 

' BUNKIN. 

903 — Framed Painting. (f) < 
Plum tree. 

H 

ZEISHI. 

904 — Framed Painting. ( y 
*-y Persimmons. 

0 ■ 

OKASHUKI. 

905— kakemono. / 7>iyu> > - (^rl<Mln^ 

—) Carp in a stream. 

MOTOAKI. 

906— Kakemono. Q $ , ^^X^Xi^e^L. 

^ ^ Chinese with sword. ^/ 

TSUNESUKI. 




907 — Kakemono. 
, Young couple playinglootball. 




RIN SHUN. 



908— Framed Painting. ^>Vt^ XT/Wifl^-' 
^ , ^ Young lady resting. 



7l- 



KANO SOSEN. Eighteenth Century. 

909 — Framed Painting. \L . 
Portrait of a Geisha. Rapid sketch on silk. 

TANSIN. 

910 — Kakemono. 
Hagi flowers. Fine autumn scene. 

TSUNEMASA. ^-^ 

911 — Framed Painting. \/ y^yiA^- 
Very beautiful and elaborate painting on silk of a 

a j~~ tro & rou P °f c0U1 "t ladies looking at an exhibition of 
<^~~ ^ chrysanthemums. Tsunemasa was the ablest Ukio- 
ye painter in the middle of the eighteenth century, 
and was parallel with the early work of Harunobu, 
but is exclusively a painter and never designed 
prints. His technical qualities are based on the 
style of Kano Tsunenobn. Date about 1750. 




YEISHI. End of eighteenth : beginning of nineteenth 

century. 

912 — Framed Painting. 

^ Beautiful painting on silk of a(yYedo belle seated 
and reading by candle-light. This is the pictorial 
analogy of those prints in which Yeishi begins to 
design tall figures and large heads. Date, 1796. 





/3L 



913 — Framed Painting. 

Original painting on silk of a Yedo belle in the 
t~* looser style of Yeishi. The painting of the fish 

embroidered in gold on the dress is a fine bit of 

execution. Date about 1810. 



TT 



SHUNKO. , 

914— Kakemono. °^ ■ . fa si^AAMzs 

Large painting on paper of a tall girl walking in 
^2. - & the snow. A very late work by Shunko in the style 
of Utamaro. Date about 1807. 

HOKUSAI. 1759- 




915 — Kakemono. ~y— ' 

Very beautiful and finished painting on silk of^ a 
No-dancer in profile, coming down the bridge 
Cj J-J"^ reaching from the green room to the stage. The 
box which he carries contains a mask for the No- 
dance. The signature, beautifully written, is Hia- 
kurin Sori, a name which Hokusai frequently used 
in the last years of the eighteenth century. Date, 
I79 8. 

016 — Framed Painting. 

Charming painting on a fan of a swallow, a spider 
~~1 an d a spray of pinks. Characteristic signed work 
/ by Hokusai of aboi 1805. 

9I7 _ Framed Painting. - 'T'yiAA-- ^J/IT^ ckdntf 

jj ^Careful sketch of fowls. /T 

HOKUBA. First Half of the Nineteenth, Cantur 



918 — Framed Painting. ^l^X/iA^i^ 

Fine sketch painted on paper of a Yedo belle. The 
&2- />6~~Q artist was the best early pupil of Hokusai. Date 
' about 1810. 



^ About 1 81 2. 



(pi two small girls. 



919 — Framed Painting. j^/hj - ^^^t^/^^^^-^^ 

Strong painting on paper 




HOKUGA. 

920 — Framed Painting. 
^ Deer and Bat. Painted ovijL fan 

HIROSHIGE. 1792— 1858. 

921 — Framed Painting. 
/ a tf~0 Path among trees, leading to a temple. Very in 

/ U teresting treatment of different kinds of foliage. 





KIOSAI. 1831- 
922— Two Framed Paintings. , ^X^^t^VVC 



Turtles. 



YEIKUNL 




923 — Mounted Painting. 
^ ^ * f~(J Landscape, with a long bridge. 

924— Framed Embroidery. T'YlAs- <^ slP^A^-f^ 
^ Fndo. By Tenkio. 

925' — Embroidered Kakemono. 
/ $ ■ ^ ^dy seated at a writing; table under a plum tree. 

926 — Chinese Silk and Bamboo Screen. V , 

+j Composed of thin sticks of split ba/nboo wounig/ 
( /■ ^ with silk thread forming an all-over design of 
scrolls, bat, peonies and shu characters. Several 
years were probably spent to complete such a work. 

927 — Book: History of the Art of jArl^NfL??'' 1 '^^ 
Published under the auspices of the Japanese Gov- 

^ $ ' ^ eminent by the Imperial Commission of the Paris 
Exposition, in 1900. Folio, bound in white cloth 
and parchment. Not in the market. 



928 — Three Albums. 

Containing drawings after Hokusai by one of his 

Y ' P u P iIs - 

929— Album. ^wCVWn; 
~ Ninety-six original drawings by various artists, 

^ *^ ' among them Hokusai, Issai, Shigemasa, Kunisada, 
etc. 

930— Album. /^t^v^C^^, ^ 
H- Irf) Contains 64 drawings by Kunisada, and about 150 

' ' by a metal worker of great ability. 



0 A^. §Uus^$WMJU 



2* 



931 — Album. 

Contains 30 double-page d^aVings of flowers, bam- 
boo, etc. 



932 — Album. ,v 1 v t) 

Contains 48 pages of drawings of inlay-work found 
jyt P~0 in ancient lacquers. n 

^ Contains no microscopic drawings of birds and 



933 — Album. 
Contain: 

flowers, by a metal worker. About i860. 



934 — Album. 




j~.(ht) Contains 180 drawings, by a/metal worker. In 
spite of their diminutive size, the faces are wonder- 
ful in expression. About 1830. 

935— Album. • ^ ^ t/ 

. Contains about 150 drawings and studies, by an 

tjT 0"^ artist of the eighteenth century. r, 

936— Album. ^ ^ /1/ ^ v ^i>X I ^^lt^£^^ 

_ Contains about 90 drawings, by a metal worker, 

<0- ^ on Kodsuka and sword-mounts. 



937— Album. AO- S<Ju^J^lAA^O^ 

Contains 28 colored drawings of sake cups. By 
a lacquer artist. ^ 

938 — Album. 

/At? Containing 22 drawings. By Yeizan. 

939 — Album. 

{f~~t)' ff ~ d ^ oun d in silk brocade. Containing 346 drawings, 
by a metal worker of unusual merit. They are 
mostly carefully drawn designs for pouch clasps, 
sword ornaments, pipe ornamentation, etc. Verit- 
able miniature masterpieces. 

J-z> Large cabochon-emerald, set in gold. 




941— Pendant. \XsflftAjr- c T ^L(^lM^lh\^<J^_ 
, Pear-shaped opal on a thin gold chain. 




942- ring. Lky- vXoA^^t^/^ 

6 Irregular blue pearl. Q 

943- Ring. 'T>VUr- n^aAX^QsUAj(j_ 
^ -P"* Large whole pearl. 

944- Ring. OO^l ' 
J ~7 Large opal. 

945- ring. (L kD , §<i1uaaJLma4J>a^ 

J2. ZL' Persian turquoise. Setting designed by E. Colonna. 

946 - Pendant. 'T^j/iA/ 1 ' ci^^Jp^^ 
Orchid, made with baroque pearls, set in gold, uv 

^> J - t-v Designed by E. Colonna. 



947 — Pendant. 

q . ^ Orchid. Made with baroque pearls, set in gold, 
c^" 0 ' Designed by E. Colonna. 

948— — Pendant. 

^1 (J- Orchid. Made with baroque pearls, set in gold. 
Designed by E. Colonna. 

949 — Pendant. 

/ (f /IH> Made with baroque pearls, set in gold. Designed 
by E. Colonna. 



950 — Pair of Buckles. 

Silver gilt, with oval half pearls. The only replica 
~1 made of a pair in gold. Executed for Princess 
/' Tenicheff. Designed by Colonna. 

951— Gold Barette. ft - }^a^^~<J^L- ^ /Vwl/^i 
. ~\ Solid gold menuki, representing a dragon, mounted 

/' in gold. Eighteen karat. 



952— Brooch. 'T^AM. -p^ d' 

Solid gold menuki, set in gold. 



953— Brooch. $ . ^o-^^-^^^^-- 
^ q ,<rt Solid gold menuki, set ig/gold. 

954— Ring. ^l^kUXyt ■ ^&<f 
Fine gold. Indian setting, with pigeon blood 

<=»^^7 d ' cabochon ruby. 




955 Ring. 

Fine eold. Indian rin 



.H 



g(ywith cabochon emerald. 



956— Bracelet. ^"L b - V JlAy4- 

. tr" Five irregular, bluish baroque pearls, on chain of 
platinum. 




957 — Pendant. 
, fa A pear-shaped cabochon emerald of fine deep color, 

set as pendant, with diamonds and a pearl in 
platinum and gold. Gold chain. 

958- BROOCH. fa 

1 -i tU ^ ^ ar § e > iridescent green pearl, surrounded by 
c^-u diamonds, set in platinum and gold. Designed by 

Colonna. 



P 



959— Pendant. "^V^l ■ fa* CL- S^^^ 

A half pearl of extra quality, set in platinum and 
gold, with three brilliants and fifty rose diamonds. 
With platinum chain. Designed by Colonna. 




960 — Necklace. 

Thirty-six star sapphires of 6/arious colors, set in 
' se P ara t e d by rose diamonds, set in platinum. 
A rare collection of delightful tints. 




THE AMERICAN ART ASSOCIATION, 

Managers. 



THOMAS E. KIRBY, 

Auctioneer. «Jfc>- 



